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                                                  Abstract__________________________     

Oral Heritage is one of the forms of civilization for any society and all poets 

and writers are interested in this heritage in their literary works. Therefore, 

I have selected the idea to study all forms and types of oral heritage to 

obtain the master's degree in Arabic Literature.  

I have received consultations and advices from my supervisor Assistant Prof. 

Dr. NAHIDHA SATTAR ABID, and thus I have selected the "Oral heritage 

in the Contemporary Iraqi Poetry (1990-2010)" to be the subject for this 

study which includes two consecutive periods of time to recognize how far 

the contemporary poets were influenced by this heritage in their poetic 

works.  

This study includes an introduction in which I have dealt with the key words 

linguistically and idiomatically. It also tackled the relationship between 

poetry and heritage in the time of modern poetry and pioneers poets such 

as Al-Jawahiry, Bader Shakir Al-Sayyab, Nazik Al-Malaeka and others.  

The study is divided into three chapters. The first chapter is the oral 

heritage and it contains three topics that study the following:- 

1. Colloquialism  

2. Folk songs 

3. Folk proverbs and sayings 

The second chapter studies anthropological heritage and it contains three 

topics that study the following:-   

1. Religious heritage and popular beliefs  

2. Folk tales  

3. Folk traditions and customs 
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The third chapter tackles the effect of oral heritage upon the art form of 

contemporary Iraqi poetry and it contains three topics which are:- 

1. Poetic language  

2. Poetic Imagery  

3. Narration  

The study results showed that those poets have influenced by this heritage 

and they have used all forms of heritage in their works. It also showed that 

they had sufficient culture and knowledge.  

In this regard, we have benefited from books that study heritage and culture 

such as "Recalling traditional characters in the contemporary Arabic poetry" 

written by Dr. Ali Ushri Zaiyd, "Myth in the contemporary Arabic Poetry" 

for Dr. Yousif Hallawi, "The Impact of Folklore upon the Arabic poem 

(Readings in basic elements and components) for Kamili Belhaj, and "Trends 

and movements in Arabic poetry" for Dr. Salma Al-Khadhraa Al-Jayoosi as 

well as two theses "Public heritage in the pioneers' poetry" for Nafee 

Hamad Mohammed Al-Samarraee and "Myth and Public Heritage in Waleed 

Saif's poetry" for Diyana Majid Yaseen.  

I have faced many obstacles representing in the difficulty to find and collect 

poetic works of poets for the period 1990-2010, but I have overcome those 

obstacles by getting the help of my supervisor who helped me a lot in this 

regard.  
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 الرحيم الرحمن الله بسم                           

ٗ   ٚاٌٗ ِذّذ   اٌخٍك أفضً ػٍٝ ٚاٌسلاَ ٚاٌصلاج اٌؼا١ٌّٓ سب لله اٌذّذ      ٚصذث

 .اٌطا٘ش٠ٓ إٌّرجث١ٓ

 :تؼذ  أِا

 اٌسادج اػضاء ٌجٕح إٌّالشح الأفاضً 

 اٌسادج اٌذضٛس اٌىشاَ

 ػ١ٍىُ ٚسدّح الله ٚتشواذٗ   أسؼذ الله صثادىُ تىً خ١ش  ٚاٌسلاَ

َّْ اٌّٛسٚز اٌشفاٟ٘ أصثخ              لأٞ ِجرّغ   اٌذضاس٠ح   الأشىاي   شىلاً ِٓتّا إ

الأدتاء اٌىث١ش ِٓ ل ثً ٘رّاَ ٚوزٌه ٌلأ داي تالٟ اشىاي اٌذضاسج الأخشٜ ، ،داٌٗ  ِا

ٚاٌشؼشاء تٙزا اٌّٛسٚز فٟ ٔراجاذُٙ الأدت١ح فمذ اخرّشخ اٌفىشج ٌذساسح اٌّٛسٚز 

ْْ ٠ىْٛ ِششٚػا ٌٍذساسح  دسجح اٌّاجسر١ش فٟ ١ًٌٕ اٌشفاٟ٘ تج١ّغ اشىاٌٗ ٚأٛاػٗ ٚأ

 د.  َأدب اٌٍغح اٌؼشت١ح . ٚتؼذ الاسرّاع ٌّشٛسج ٚٔصائخ اسرارذٟ اٌّششفح اي )أ . 

فمذ ذُ اخر١اس )اٌّٛسٚز اٌشفاٟ٘ فٟ اٌشؼش اٌؼشالٟ اٌّؼاصش .ٔا٘ضح سراس ػث١ذ( 

(( ١ٌىْٛ ػٕٛأاً ٌٙزٖ اٌذساسح ٚاٌرٟ شٍّد ػمذ٠ٓ ِررا١ٌر١ٓ ِٓ اٌضِٓ 0991-0101)

ٌّؼشفح ِذٜ ذأشش اٌشؼشاء اٌّؼاصش٠ٓ فٟ ٔراجاذُٙ اٌشؼش٠ح تٙزا اٌّٛسٚز خلاي ٘زٖ 

 اٌفرشج اٌض١ِٕح اٌرٟ ذذذدخ فٟ ػٕٛاْ اٌذساسح.

َُّ اٌششٚع تاٌؼًّ، فمذ ذُ ٚضغ خطح              ٚتؼذ اٌرٛوً ػٍٝ الله سثذأٗ ٚذؼاٌٝ ذ

ػًّ ٌٙزٖ اٌذساسح اشرٍّد ػٍٝ ذ١ّٙذ ذٕاٚي اٌّفاذ١خ الاصطلاد١ح ٌؼٕٛاْ اٌذساسح ٌغحً 
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ٚاصطلاداً ٚوزٌه ذٕاٚي اٌرؼشف ِخرصشاً ػٍٝ ػلالح اٌشؼش تاٌّٛسٚز فٟ اٌفرشج 

ٟ ٟ٘ فرشج اٌشؼش اٌذذ٠س  فٟ اٌؼشاق ِٚٓ شؼشاء٘ا اٌرٟ سثمد صِٓ اٌذساسح ٚاٌر

اٌجٛا٘شٞ ٚتذس شاوش اٌس١اب ٚٔاصن اٌّلائىح ٚػثذ اٌٛ٘اب اٌث١اذٟ ٚغ١شُ٘ اٌىص١ش ِٓ 

اٌشؼشاء ، تؼذ رٌه فمذ ذُ ذمس١ُ اٌثذس ػٍٝ شلاشح فصٛي ٌٍرؼشف ػٍٝ وُ اٌرٛظ١ف 

ٛسٚز اٌشفاٟ٘ ِٚذٜ الإفادج ِٓ اٌّٛسٚز اٌشفاٟ٘ ، فمذ ػٕٝ اٌفصً الاٚي تاٌّ

 اٌٍسأٟ ٚاشرًّ ػٍٝ شلاشح  ِثادس  ذٕاٌٚد :

 الأٌفاظ اٌؼا١َِّح اٌشفا١٘ح -0

 الأغأٟ اٌشؼث١ح -0

 الأِصاي ٚاٌذىُ اٌشؼث١ح  -3

 ٚػٕٝ اٌفصً اٌصأٟ تاٌّٛسٚز الأٔصشٚتٌٛٛجٟ ٚاشرًّ ػٍٝ شلاشح  ِثادس  ذٕاٌٚد :

 اٌّٛسٚز اٌذ٠ٕٟ ٚاٌّؼرمذاخ اٌشؼث١ح  -0

 اٌذىا٠اخ اٌشؼث١ح  -0

  اٌشؼث١ح ٚاٌرما١ٌذ خاٌؼادا -3

ٚػٕٝ اٌفصً اٌصاٌس تأشش اٌّٛسٚز  اٌشفاٟ٘ فٟ اٌرشى١ً اٌفٕٟ ٌٍشؼش اٌؼشالٟ 

 اٌّؼاصش ٚاشرًّ ػٍٝ شلاشح  ِثادس  وزٌه :

 اٌٍغح اٌشؼش٠ح  -1

 اٌصٛسج اٌشؼش٠ح  -2

 اٌسشد اٌذىائٟ -3



 

 ج

تؼذ رٌه فمذ أظٙشخ اٌذساسح ِذٜ اٌرأشش اٌٛاضخ ٌٙؤلاء اٌشؼشاء ٚػٍُّٙ             

ػٍٝ ذٛظ١ف اٌّٛسٚز ٚالافادج ِٕٗ فٟ ٔصٛصُٙ اٌشؼش٠ح ٚأظٙش وزٌه تأُٔٙ اِرٍىٛا 

اٌصمافح ٚاٌّؼشفح اٌىاف١ح تٙزا اٌّٛسٚز ٚاٌرٟ اذضذد ِٓ خلاي ذٛظ١فُٙ ٌٍّٛسٚز 

 اٌشفاٟ٘ تج١ّغ أشىاٌٗ ٚأٔٛاػٗ.

ذث غَ ف١ٙا إٌّٙج اٌٛصفٟ اٌرذ١ٍٍٟ ِٓ خلاي ششح ٚذٛض١خ أٌفاظ اٌّٛسٚز 
ٚاٌرٟ أ 

َُّ  اشرٍّرٙااٌشفاٟ٘ اٌرٟ  الأت١اخ اٌشؼش٠ح فٟ ج١ّغ ِاء ٚسد ِٓ ِمطٛػاخ  شؼش٠ح ذ

 الأسرشٙاد تٙا ػٍٝ رٌه اٌّٛسٚز.

ٚوأٞ ػًّ لا ٠خٍٛ ِٓ اٌصؼٛتح فمذ وأد اٌصؼٛتح الأوثش ٟ٘ و١ف١ح            

(  اٌرٟ  0101 – 0991ٌذصٛي ٚذج١ّغ اٌّجا١ِغ اٌشؼش٠ح ٌٍشؼشاء ٌٍفرشج ِٓ) ا

شٍّرٙا اٌذساسح .ٌىٓ ٚلله اٌذّذ ٚتّساػذج اسرارذٟ ِٚششفرٟ اٌرٟ ٌُ ذثخً ػٍٟ 

تؼطائٙا فٟ وً ِشج  ادرجد  إ١ٌٙا ٌٍذصٛي ػٍٝ ِجّٛػح شؼش٠ح اٚ ِصذس ػٍّٟ أٚ 

ػٍّٟ ٘زا ، ٚاٌزٞ اذّٕٝ اْ أوْٛ لذ ٟٔ  فٟ أجاص ااسرشاسج ٚٔصخ لذِرّٙا ٌٟ افاد

ٚفمد ترمذ٠ّٗ ٌٚٛ تشىً ِرٛاضغ ٚتس١ط ٌذساسح اٌّٛسٚز اٌشفاٟ٘ ِٚؼشفح ِذٜ ذأشش 

 اٌشؼشاء اٌّؼاصش٠ٓ تٗ .

اسرارذٟ  اٌؼ١ّك اٌٝ ٚاِرٕأٟ تشىشٞ اٌٛافش اذمذَ اْ إلاا  تؼذ ٘زا فلا ٠سؼٕٟ         

ٚػٛٔٙا اٌذائ١ّٓ ٌٟ لإٔجاص  ٌشػا٠رٙا اٌفاضٍح ِٚششفرٟ )أ .َ .د . ٔا٘ضح سراس ػث١ذ(

َّٟ تشئ تئػطائٟ اٌٛلد ٚاٌجٙذ ٚإٌص١ذح ٚذص٠ٛثٙا  اٌؼًّ اٌثس١ط  ٚاٌرٟ ٌُ ذثخً ػٍ

  ْ الاشش اٌىث١ش فٟ ذم٠ُٛ ػٍّٟ ٘زا فٍٙا ِٕٟ وً اٌذة لأخطائٟ فىاْ ٌّا لذِرٗ ِٓ ػٛ

اي .وزٌهَ لاتذَّ ٌٟ ٚالادرشاَ ٚأسأي الله اْ ٠ذ٠ُ ػ١ٍٙا ٔؼّح اٌصذح ٚاٌؼاف١ح ٚسادح اٌث
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ِٓ ذمذ٠ُ شىشٞ اٌجض٠ً اٌىص١ش لأساذزذٟ الأفاضً فٟ لسُ اٌٍغح اٌؼشت١ح ج١ّؼُٙ ٌّا 

ٍُٙ ِٕٟ ف لذِٖٛ ِٓ جٙذ فٟ ا٠صاي ٚذٛض١خ ِا واْ ػس١شاً ِٓ أِٛس اٌذسط اٌؼاٌٟ

اْ ٠ذ٠ُ ػ١ٍُٙ ٚافشَ ٔؼّٗ ٚاْ ٠ّٓ ػ١ٍُٙ تاٌرٛف١ك  وً اٌذة ٚالاِرٕاْ داػ١اً الله ٌُٙ 

ٟ  ٠سؼٛٔٗ .ٚاٌ  سذاد فٟ وً سؼ

 ٔصذاً أٚ ِشٛسجً. لذَ ٌٟ ٠ذ اٌّساػذج ٌىً ِٓاٌشىش ِٛصٛي فئْ وزٌه  

 تذصٟ ِٕالشح ٌمثٌُٛٙ اٌّذرش١ِٓ  إٌّالشح اٌٍجٕح لأػضاء ٚأِرٕأٟ ئٟشٕا أ لذَ ٚخراِاً  

َّٟ تمثٛي اٌذػٛج  ٚذىشُِٙ  ِلادظاخ ِا س١ثذٚٔٗ ِٓػٍٝ ،ٚاٌثٟٙ ٘زا ٚاٌذضٛس ػٍ

ح   ١ىرًّ تٙا ػٍّٟ اٌثس١ط ٘زا ٚاٌىّاي لله ذؼاٌٝ. ٚاٌرٟ سل١اّ

ٚاٌزٞ لا ادػٟ ف١ٗ اٌىّاي أساذزذٟ الأفاضً ٚ٘ا أا أضغ جٙذٞ اٌثس١ط ٘زا ت١ٓ أ٠ذ٠ىُ 

ًَّ .فئْ وٕد  لذ ٚفمد   ٚالاورّاي سٜٛ إٟٔ تزٌد جٙذٞ ف١ٗ ِا ِىٕٕٟ الله ػضَّ ٚج

ِٚششفرٟ اٌفاضٍح )اٌذورٛسج ٔا٘ضح( لأٔٗ ِٓ ٌُ فاٌشىش لله ٚدذٖ  شُ تؼذ رٌه لأسرارذٟ 

ْْ وأد الأخشٜ  فّٓ ٔفسٟ دسثٟ إٟٔ فٟ تذا٠ح  ٠شىش اٌّخٍٛق ٌُ ٠شىش اٌخاٌك ، ٚإ

 اٌطش٠ك .

 ِٚا ذٛف١مٟ الا تالله اٌؼٍٟ اٌؼظ١ُ  

 ٚاٌسلاَ ػ١ٍىُ ٚسدّح الله ٚتشواذٗ ج١ّؼاً 

 الباحث                                                                                        


