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 ث )ٔــــرائح اٌـــــذساعـــــــــح (  : خلاطح اٌثس  •

ٚلفد دساعح اٌظٛسج فٟ اٌمظ١ذج اٌدا١ٍ٘ح فٟ دساعاخ ٔماد٘ا اٌؼشب ػٍٝ ػذد ِٓ       
 اٌّؼط١اخ ٚاٌسمائك ِّا ٠ّىٓ ػذ٘ا ِٓ ٔرائدٙا ٚ٘ٛ ِا أٚخضٖ  فٟ ِا ٠أذٟ :

ِٚٓ خٙاخ  اٌظٛسج ششؽ شؼش٠ح اٌمظ١ذج ، ٚلذ ٔظش ف١ٙا إٌمذ الأدتٟ تؼ١ْٛ ِرؼذدج -

ِخرٍفح ٚتأعا١ٌة غ١ش ل١ٍٍح . فٛطفد اٌظٛسج تـ ) الأدت١ح ( ػٕذ ِٓ ػٕٟ تأدت١رٙا فٟ اٌشؼش 

ٚغ١شٖ . ٚتـ ) اٌف١ٕح ( ػٕذ ِٓ ػٕٟ تى١ف١ح ذّث١ٍٙا ٌٍؼٕاطش اٌف١ٕح راخ اٌثث اٌدّاٌٟ ٚتـ ) 

ٚوٕا٠ح . ٚتـ ) اٌث١ا١ٔح ( ػٕذ ِٓ ٔظش ف١ٙا تّٕظاس أعا١ٌة اٌث١اْ ِٓ : ِداص ٚاعرؼاسج ٚذشث١ٗ 

اٌشؼش٠ح ( فٟ دساعاخ اٌز٠ٓ تسثٛا ف١ٙا ػّا ٠سمك شؼش٠ح اٌشؼش أِا اٌز٠ٓ ٔظشٚا فٟ اٌظٛسج 

تسغة أعٍٛب ِؼ١ٓ فماٌٛا تـ ) اٌظٛسج اٌشِض٠ح أٚ اٌظٛسج الاعرؼاس٠ح ٚ٘ىزا ( ، ٚاٌز٠ٓ 

ٌث٠ٛ١ٕح لشأٚا تسغة إٌّا٘ح لاٌٛا تـ ) اٌظٛسج اٌثلاغ١ح ٚ اٌظٛسج الاعٍٛت١ح أٚ اٌظٛسج ا

 ٚ٘ىزا ( لأْ اٌظٛسج شأْ ػاَ ِٕظٛس إ١ٌٙا ِٓ صٚا٠ا ٔظش أٚ ِٕا٘ح لشاءج .

وأد اوثش اٌذساعاخ اٌرٟ لشأخ اٌظٛسج فٟ اٌمظ١ذج اٌدا١ٍ٘ح ػٍٝ ٚفك إٌّٙح اٌثلاغٟ  -

ِؼ١ٕح تثلاثح أعا١ٌة سئ١غح ٟ٘ اٌرشث١ٗ ثُ الاعرؼاسج ثُ اٌىٕا٠ح . ٠ٚثذٚ ِشد رٌه ٠شخغ إٌٝ 

اٌسغ١ح ػٍٝ اٌظٛسج ِٓ خٙح ٚإٌٝ سعُ اٌظٛسج تّٕٙح اٌّداٚسج ) ِشثٗ  ١ّٕ٘ح إٌضػح

ِٚشثٗ تٗ أٚ ِغرؼاس ِٚغرؼاس ِٕٗ أٚ ِىٕٟ ِٚىٕٟ تٗ ( ٚ٘زٖ وٍٙا فٟ اٌث١ٕح اٌؼ١ّمح ذشخغ إٌٝ 

أطً ٚازذ ذمش٠ثا ٚإْ اعرمً وً أعٍٛب أٚ ِظطٍر تّفَٙٛ ِسذد ٌٚىٕٗ ٠شرشن ِغ غ١شٖ 
 تّشرشواخ وث١شج .

داص اٌؼمٍٟ فأظٕٙا ذرظً تىٛٔٗ خضءا ِٓ ػٍُ اٌذلاٌح ٚاٌذساعاخ إٌس٠ٛح أوثش ِٕٗ أِا لٍح اٌّ 

 فٟ اٌذساعاخ اٌف١ٕح . 

ٚ أِا اٌّداص اٌّشعً فٍُ ذغرثّشٖ دساعاخ اٌظٛسج إلا ل١ٍلا ٚأظٓ الأِش ٠شخغ إٌٝ ١ّٕ٘ح 

الأؽاس٠ر  إٌظُ اٌثلاغ١ح اٌرؼ١ّ١ٍح ٌّفَٙٛ اٌّظطٍر أوثش ِٓ إٌظُ الأعٍٛت١ح ٌٚزا ٔأخ ػٕٗ
 ٚاٌشعائً تخاطح إلا ل١ٍلا .

غٍثد الأعا١ٌة اٌث١ا١ٔح فٟ سعُ اٌظٛسج ػٍٝ الأعا١ٌة اٌف١ٕح ِٚشد رٌه ساخغ إٌٝ ٔضػح  -

الإتأح تّا ٘ٛ فٕٟ ت١أٟ ػّا ٘ٛ ِٛػٛػٟ وُٛٔٙ ِؼ١١ٕٓ اٌّؼٕٝ اٌشؼشٞ ِٓ ظا٘ش الأعٍٛب 

١ٓ اٌّشثٗ ٚاٌّشثٗ تٗ ٚاٌّغرؼاس اٌث١أٟ أٚ اٌفٕٟ ٌٚٙزا لاٌد ٔظش٠ح ػّٛد اٌشؼش تاٌرٕاعة ت

ٚاٌّغرؼاس ِٕٗ ٚالاطاتح  فٟ اٌٛطف . ثُ أْ أعا١ٌة اٌث١اْ ذؼّش الأعا١ٌة اٌف١ٕح ، فٕٙان 

سِض ت١أٟ ٚتخاطح فٟ أعٍٛب اٌىٕا٠ح . أِا اٌرٕاص فىاْ اعٍٛتا فٟ سعُ اٌظٛسج ٌُ ذٍرفد 

ّاػ١ح ٚوزا اٌثماف١ح ِٕٚٙا إ١ٌٗ دساعاخ وث١شج . ٚأِا وثشذٗ فرشخغ إٌٝ ل١اَ اٌس١اج  الاخر

اٌشؼش٠ح ػٍٝ ِؼط١اخ ذٕاط١ح فٟ أػشاف اٌّدرّغ ٚذما١ٌذٖ ٚفٟ فٓ اٌشؼش ٚذما١ٌذٖ ٚفٟ 

اٌّٛػٛػاخ ٚاشرشاؽاذٙا ٚفٟ الأفىاس ٚاٌّؼأٟ اٌؼاِح ، واْ اٌرم١ٍذ شائؼا فٟ وً شٟء ٚ 
 إّٔا ٠ثٕٟ اٌرٕاص ػٍٝ سوائض أٌٚٙا اٌرم١ٍذ أٚ الاذثاػ١ح .

اٌسغ١ح تأّٔاؽٙا اٌخّغح اٌشئ١غح ا٘رّاِا ِٓ ٌذْ إٌماد ، ٌزا افشدخ أخزخ اٌظٛسج  -

دساعاخ ِغرمٍح ٌىً ّٔؾ ، فٕٙان اٌظٛسج اٌغّؼ١ح ٚاٌظٛسج اٌثظش٠ح ٚاٌظٛسج اٌٍّغ١ح 

ٚاٌظٛسج اٌزٚل١ح ٚاٌظٛسج اٌش١ّح ، ٚتؼؼُٙ سطذ ٘زٖ الأّاؽ فٟ ذداسب شؼشاء ِؼ١ٕ١ٓ 

وٍٗ ٕٚ٘ان ِٓ ػٕٟ تاٌظٛسج اٌسشو١ح تٛطفٙا ٚتؼؼُٙ ا٢خش سطذ٘ا فٟ اٌشؼش اٌداٍٟ٘ 

ّٔطا ِٓ أّٔاؽ اٌظٛسج اٌسغ١ح . ٚآخش ر٘ة ٌرشاعً اٌسٛاط فٟ ثلاثح ِظطٍساخ ِرماستح 

اٌّفا١ُ٘ ٟ٘ : اٌردغ١ُ ، ٚاٌردغ١ذ ، ٚاٌرشخ١ض . ٚ أزغة أْ وثشج الاٌرفاخ إٌٝ ٘زٖ الأّٔاؽ 

ٙد١ح اٌمشاءج ذرؼذد ِغ ٘زٖ الأّٔاؽ ، عثثٙا غٍثح إٌضػح اٌسغ١ح ٚعٌٙٛح سطذ٘ا ٔمذ٠ا ثُ أْ ِٕ

لأْ إٌض اٌشؼشٞ ِفرٛذ فٟ طٛسٖ ػٍٝ أوثش ِٓ لشاءج ، ٚأوثش ِٓ إخشاء ِٕٙدٟ ٚازذ 

ٚ٘ٛ أؽٛع ٌٍذاسط الأواد٠ّٟ ٌزا شاػد فٟ سعائً اٌّاخغر١ش ٚ أؽاس٠ر اٌذورٛساٖ تشىً 
 لافد ػٍٝ إٌسٛ اٌزٞ ٚلفد ػٕذٖ ٘زٖ اٌذساعح . 



 















































 

تذساعح اٌظٛسج فٟ اٌمظ١ذج اٌدا١ٍ٘ح أطلالا ِٓ طذٚس اٌشاػش  ػٕٟ إٌّٙح الاعطٛسٞ -

ػٓ اٌزاوشج اٌدّؼ١ح اٌرٟ ٠رسىُ تٙا ٚف١ٙا وث١ش ِٓ اٌّغىٛخ ػٕٗ ِٓ اٌلاٚػٟ اٌدّؼٟ  ، تّا 

٠ٕظش إٌمذ ف١ٗ ٌؼٕاطش اٌظٛسج أطلالا ِٓ اٌفُٙ اٌّرشعة فٟ أػّاق اٌلاٚػٟ اٌدّؼٟ . 

ح فإٔٗ ِرؼزس ػٍٝ اٌظٛس اٌشؼش٠ح وٍٙا . فمذ ٔظش إٌٝ ٌٚىٓ رٌه إرا طذق ػٍٝ ّٔارج ذظ٠ٛش٠

اعرؼاسج اٌشّظ ٔظشج د١ٕ٠ح لأٔٙا ِٓ ِؼثٛداذُٙ ، ٚإٌٝ اٌرشث١ٗ تاٌذِٝ أ٠ؼا ٚوزٌه اٌغضاي ، 

ٚ٘زا ِّىٓ فٟ ّٔارج لا ٠ظذق ػٍٝ وً ذشث١ٗ أٚ اعرؼاسج أٚ سِض ٌٙا ِفَٙٛ د٠ٕٟ ِردزس فٟ 

إٌالذ الأعطٛسٞ ٌٍظٛسج فٟ اٌمظ١ذج اٌدا١ٍ٘ح ،  اٌلاٚػٟ اٌدّؼٟ تّا ٠ّىٓ ِؼٗ اٌمٛي : إْ

ر٘ة تؼ١ذا فٟ اٌرؼ١ُّ ٚتاٌغ فٟ اٌمظذ إٌٝ اٌش١ٌّٛح ، لأْ ِا ٠مٕغ اٌمشاءج ٟ٘ ّٔارج ِؼ١ٕح 

١ٌٚظ شأٔا ػاِا لأُٔٙ زرٝ فٟ الأٌفاظ اٌذاٌح ػٍٝ ِؼثٛداذُٙ ٠ٛظفٛٔٙا فٟ اٌشؼش ِداصا ِٓ 
 دْٚ لظذ ٌؼّمٙا اٌذ٠ٕٟ الأعطٛسٞ .

اٌذساعْٛ ٚإٌماد الأواد١ّ٠ْٛ ٌٍّٕٙح اٌٛطفٟ اٌرس١ٍٍٟ ا٘رّاِا ف١ّا ٠خض دساعح أٌٚٝ  -
 اٌظٛسج اٌشؼش٠ح فٟ اٌمظ١ذج اٌدا١ٍ٘ح ، تسغة ذداسب اٌشؼشاء 

 

أٚ تسغة الأغشاع ٚغ١شّ٘ا ، لأٔٗ ٠ر١ر ٌٍٕالذ أْ ٠مشأ ِّىٕاخ اٌرظ٠ٛش فٟ إٌض اٌشؼشٞ 

ٗ فٟ اٌشطذ ٚاٌرس١ًٍ ، ٠ٚغرؼشع ٚطفا ٚذس١ٍلا تّا ٠ىشف ػٓ ٚػٟ إٌالذ ٚشخظ١ر

ػٕاطش تٕاء اٌظٛسج اعرؼشاػا ٔمذ٠ا ٠ثذٚ ف١ٗ ألشب إٌٝ إلٕاع اٌّرٍمٟ ِٓ إٌّٙح الأعطٛسٞ 
 ِثلا .

لأْ إٌالذ فٟ اٌٛطف ٚاٌرس١ًٍ ٠غرط١غ أْ ٠مٕغ اٌماسئ أِا فٟ اٌلاٚػٟ اٌدّؼٟ فشأْ   -

ٚلذ شاع ٘زا إٌّٙح فٟ الأؽاس٠ر  ٔغثٟ إرا ذٛعغ إٌمذ فٟ اٌرؼ١ُّ ػٍٝ اٌشؼش اٌداٍٟ٘ وٍٗ ،

ٚاٌشعائً أوثش ِٓ غ١شٖ ٌٛػٛذ أتؼادٖ ػٕذ الإخشاء إٌمذٞ ٚلاعرداتح اٌظٛس ػٍٝ ذؼذد 
 أّٔاؽٙا ٌطشٚزاذٗ فٟ اٌرطث١ك إٌمذٞ .

ذٛصػد دساعاخ اٌظٛسج فٟ اٌمظ١ذج اٌدا١ٍ٘ح تسغة إٌّٙح اٌثلاغٟ : ػٍٝ اذدا١٘ٓ ،  -

فٟ خلاي أعٍٛب ت١أٟ ِؼ١ٓ . ٚاٌثأٟ دسط اٌظٛسج ِف١ذا واْ الأٚي ِؼ١ٕا تذساعح اٌظٛسج 

ِٓ ؽشٚزاخ اٌثلاغح اٌرٟ ٠ٕرفغ ِٕٙا أٚ ٠ظذس ػٕٙا داسعٛ اٌظٛسج . ٚوأد اٌغٍثح فٟ اٌؼذد 

٠ٛفش آ١ٌاخ إخشائ١ح  –تؼِّٛٗ  –ٌلاذداٖ اٌثأٟ فٟ اٌشعائً ٚ الأؽاس٠ر لأْ إٌمذ اٌثلاغٟ 

رس١ًٍ أٚعغ ، أِا الاذداٖ الأٚي : فٙٛ الأدق ػ١ٍّا ٌرس١ًٍ اٌظٛسج أوثش ، ٠ٚر١ر ِغازح ٌٍ

ٚالأطر ِٕٙد١ا . لأْ دساعح اٌظٛسج الاعرؼاس٠ح ِثلا فٟ شؼش شاػش خاٍٟ٘ أٚ غشع ِٓ 

شؼشٖ أدق ِٓ دساعح شؼشٖ وٍٗ دساعح تلاغ١ح ػاِح ، لأْ اٌمشاءج الأفم١ح ذمَٛ ػٍٝ الأرماء ٚ 

ِؼ١ٓ تالاعرمظاء أوثش ٚالإزاؽح  الاعرؼشاع ف١ّا ذمَٛ اٌذساعح اٌّرخظظح تاعٍٛب

تاٌردشتح اٌشؼش٠ح ٚعّاذٙا فٟ ٘زا الاعٍٛب تؼ١ٕٗ ، ٌىٕٙا ذغرذػٟ إِىا١ٔح ٔمذ٠ح أٚعغ ِٚمذسج 
 فٟ اٌمشاءج ٚاٌرس١ًٍ أتؼذ .

ٌّا وأد اٌظٛسج اٌشؼش٠ح ذّثً اٌثؼذ اٌّىأٟ ٌٍٕض اٌشؼشٞ اٌزٞ ٠سٛي اٌٍغح ِٓ  -

ا اٌضِٕٟ ، ٠ٚؼؼٙا فٟ ع١اق سِضٞ فٕٟ ١ِّض ؛ فإْ ؽث١ؼرٙا اٌرمش٠ش٠ح اٌّثاششج فٟ ع١الٙ

إٌّٙح اٌث١ٕٛٞ ٔظش ٌٍظٛسج ف١ٗ ػٍٝ أٔٙا  ِادج ٌثمافح إٌالذ ٚػظش٠رٗ أوثش ِٕٙا واشفح ػٓ 

خظٛط١ح اٌردشتح ، ٌزا تذا إٌالذ اٌث١ٕٛٞ ٠ز٘ة تؼ١ذا فٟ اٌرؼّك ٌث١ٕاخ إٌض اٌؼ١ّمح تسغة 

ٗ إٌمذٞ فٟ ؽشٚزاذٗ أوثش ِٓ وشفٗ ػٓ عّاخ سؤ٠رٗ واشفا ػٓ ثمافرٗ ٚ ِرث١ٕاذٙا ٚٚػ١

اٌردشتح اٌرظ٠ٛش٠ح ٌٍٕض اٌشؼشٞ ، ٚ٘زا ٠خٍض إ١ٌٗ اٌّرٍمٟ ِٓ إٌظش اٌّرأًِ فٟ ؽشٚزاخ 

وّاي أتٛ د٠ة فٟ اٌشؼش اٌداٍٟ٘ ذٍه اٌرٟ ذثٕٝ ف١ٙا إٌّٙح اٌث١ٕٛٞ تؼّك ، خؼً اٌشاػش 

ػٍٝ اٌشغُ ِٓ اٌشؤ٠ح إٌّٙد١ح اٌؼا١ٌح اٌداٍٟ٘ ٠مٛي أش١اء ٌُ ذىٓ ِأٌٛفح فٟ ػظشٖ ٚثمافرٗ ، 
 ٌٍٕماد اٌث١ٕٛٞ : وّاي أتٛ د٠ة .



 















































 

ذٛصع إٌماد اٌز٠ٓ لشأٚا اٌظٛسج فٟ ػٛء إٌّٙح إٌفغٟ إٌٝ اذدا١٘ٓ : الأٚي ٠رأًِ  -

اٌظٛسج ِسٍلا واشفا ػٓ زؼٛس اٌزاخ اٌشاػشج ف١ٙا ٚػٓ ذد١ٍاخ إٌفظ اٌشاػشج ٚ ِا ٠ّىٓ 

أداجً ٌٛػٟ إٌالذ إٌفغٟ ٌلاعرذلاي ِٕٙا ػٍٝ اٌغّاخ إٌفغ١ح  أْ ذثثٗ فٟ اٌظٛسج ِّا ٠ىْٛ

ٌٍظٛسج تٛطفٙا ذد١ٍا ٌفاػ١ٍح اٌزاخ ، ِٚا ٠ّىٓ أْ ذثثٗ إٌفظ اٌشاػشج فٟ اٌث١ٕح اٌؼ١ّمح 

ٌٍظٛسج ِّا طاس ِادج تؼذ رٌه ٌٍث٠ٛ١ٕح إٌفغ١ح . ٚ الاذداٖ اٌثأٟ أخز ترٛظ١ف ؽشٚزاخ ػٍُ 

١مٙا ػٍٝ اٌظٛسج فٟ اٌشؼش اٌداٍٟ٘ ، ٕٚ٘ا تذخ اٌظٛسج ِادج إٌفظ الأدب ٚاخرٙذ فٟ ذطث

ٌثمافح إٌالذ إٌفغ١ح أوثش ِٕٙا ِادج ٌٍّٕٙح ذغرذػ١ٙا اٌظٛسج ١ٌٚظ ثمافح إٌالذ فٟ زمً 

ذخظظٗ فٟ ػٍُ إٌفظ . ٕٚ٘ا واْ الاذداٖ الأٚي أػّك ٔظشا ، ٚأوثش ِٕٙد١ح فٟ ذطث١ك 

 إٌّٙح إٌفغٟ فٟ لشاءج اٌمظ١ذج .

ثد اٌذساعاخ اٌرٟ لشأخ اٌظٛسج أعٍٛت١ا إٌٝ الإفادج ِٓ ِؼط١اخ إٌمذ الاعٍٛتٟ ػاِح ر٘ -

ٌُٚ أٌسع دساعح تؼ١ٕٙا ذثٕد ِٕٙدا ِسذدا ِٓ ِٕا٘ح إٌمذ الاعٍٛتٟ فٟ لشاءج اٌظٛسج . ٌٚىٓ ِٕٙح 

ع فٟ الاعٍٛت١ح الأدت١ح أٚ أعٍٛت١ح اٌىاذة ٟ٘ أٚػر إٌّا٘ح اٌرٟ أفاد ِٕٙا ٔماد اٌظٛسج . إر شا

دساعاذُٙ ٌٍشؼش اٌداٍٟ٘ ؛ لأٞ ِرٓ ِٓ ِرٛٔٗ أّٔٛرج اٌرمغ١ُ اٌثلاثٟ ٌّغر٠ٛاخ إٌض ت١ٓ ٠ذٞ 

اٌمشاءج الأعٍٛت١ح ، أػٕٟ : الا٠ماػٟ ٚاٌرظ٠ٛشٞ أٚ اٌذلاٌٟ ٚاٌرشو١ثٟ ، ٚػ١ٕد ػّٓ اٌّغرٜٛ 

ٙح أوثش ِّا  اٌرظ٠ٛشٞ تذساعح اٌظٛسج اعٍٛت١ا ، دساعاخ ذمَٛ ػٍٝ الأرماء ٚالاخر١اس غ١ش إٌّّ

ذمَٛ ػٍٝ الإزظاء ٚالاعرمظاء ٚ٘ٛ ٔٙح ٠ىشف ػٓ تؼغ اٌغّاخ الاعٍٛت١ح ٌٍظٛسج ٚلا ٠س١ؾ 
 تىً خظائظٙا .



 















































 

 

criticism of multiple approaches, and so I noted the criticism of the 

image according to any of these approaches takes the general action of 

the curriculum, in its mechanisms and proposals without commitment 
to the resulting suggestions Independent approaches. 

The fourth and final chapter is devoted to the sources of the image in 

the studies of Arab critics, and here the researcher noted five main 

sources derived from the image material or fantasy or moral perception 

are: natural resources, whether within the nature of nature or silent 

nature. The social sources of customs, traditions and elements are the 

core of the social life of man in that era. Women appeared to be the 

most important social source of the picture and then social details such 

as courage, generosity, chastity, honor and others, which is part of their 

lives in their solution and their migration, in their war and peace. 

 There are cultural sources of art, science, knowledge fields, simple 

knowledge and professions such as agriculture, industry, medicine, 

astronomy and astrology, and other elements that are included in the 

details of their cultural life. 

       There are religious sources to paint the picture and it is many for 

the multiplicity of religions and beliefs as the pagan religions are many 

in their symbols and idols and idols and worship, as well as the 

heavenly religions. There are Judaism, Christianity, and hanifiya. As 

some people in the old and modern are religious creatures, they are 

more concerned with what they worship than themselves. There are 

self-sources for drawing the image, which were represented in three 

main elements: passion, imagination and the poet's soul, because they 

are the subjective sources of life experience as well as poetry of each 

poet, he says inspired them, felt it or did not feel. In all of this he 

produces himself as a source, and from his own experience of culture, 

in which he is influenced by what he lived, felt, represented and 

expressed in poetic images. 

  

Abstract 

   There have been many definitions of image in poetry according to the 

style, to knowledge, or according to the perceptions of the judgment. 

As the Arabic poetry before Islam was the first model on which the 

Arabic poem was later built, and based on its artistic data and aesthetic 

possibilities the poetry column theory as a tradition of writing the 

Arabic poem. Critics have studied the image in that poetry with 

amazing attention in the last fifty years of contemporary Arab criticism. 



 















































 

This led to appearance of studies of the image in accordance with 
multiple views of the Arabian texts. 

   The preamble examined the concept of the term image in the 

narratives' views and forms of understanding. There is: an artistic 
picture, another graphic, a literary third, and a fourth poetic. 

Chapter one examines the methods of painting the image in the Pre 

Islamic poem in the Arab critics during the period of study that 

committed to the thesis. 

          Here are three methods: the style of the symbol, the style of the 

analogy and the style of the legend. I mean that poets have benefited 

from the myth in part or in whole or converted to legends things their 

societies knew imaginarily. Poets worked hard in their lines as the 
thesis 

Chapter two reads the patterns of critique of the sensory image in the 

poem of the Jahiliyyah by its scholars, taking from those which were 

common in the studies of critics: criticism of the visual image and of 

the auditory image, criticism of the moving image, criticism of the 

image of taste, criticism of the touching image, criticism of the 

olfactory image, The last chapter about the criticism of the 

transcendence of the senses in the three terms common when studying 
the image are: the embodiment, embodiment, and diagnosis. 

In the third chapter to read the methods of studying the image in the pre-

Islamic poetry of its Arab learners. It stood at six main approaches: the 

legendary approach, the rhetorical approach, the analytical descriptive 

approach, the structural approach, the psychological approach, and the 

methodological method. Although modern criticism is considered to be a 

criticism of the methodological methods of multiple and the other structural 

multi-curriculums and critical
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