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criticism of multiple approaches, and so | noted the criticism of the
image according to any of these approaches takes the general action of
the curriculum, in its mechanisms and proposals without commitment
.to the resulting suggestions Independent approaches

The fourth and final chapter is devoted to the sources of the image in
the studies of Arab critics, and here the researcher noted five main
sources derived from the image material or fantasy or moral perception
are: natural resources, whether within the nature of nature or silent
nature. The social sources of customs, traditions and elements are the
core of the social life of man in that era. Women appeared to be the
most important social source of the picture and then social details such
as courage, generosity, chastity, honor and others, which is part of their
Jives in their solution and their migration, in their war and peace

There are cultural sources of art, science, knowledge fields, simple
knowledge and professions such as agriculture, industry, medicine,
astronomy and astrology, and other elements that are included in the
.details of their cultural life

There are religious sources to paint the picture and it is many for
the multiplicity of religions and beliefs as the pagan religions are many
in their symbols and idols and idols and worship, as well as the
heavenly religions. There are Judaism, Christianity, and hanifiya. As
some people in the old and modern are religious creatures, they are
more concerned with what they worship than themselves. There are
self-sources for drawing the image, which were represented in three
main elements: passion, imagination and the poet's soul, because they
are the subjective sources of life experience as well as poetry of each
poet, he says inspired them, felt it or did not feel. In all of this he
produces himself as a source, and from his own experience of culture,
in which he is influenced by what he lived, felt, represented and
.expressed in poetic images

Abstract

There have been many definitions of image in poetry according to the
style, to knowledge, or according to the perceptions of the judgment.
As the Arabic poetry before Islam was the first model on which the
Arabic poem was later built, and based on its artistic data and aesthetic
possibilities the poetry column theory as a tradition of writing the
Arabic poem. Critics have studied the image in that poetry with

: amazing attention in the Iast fifty years of contemporary Arab criticism.
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This led to appearance of studies of the image in accordance with
.multiple views of the Arabian texts
The preamble examined the concept of the term image in the

narratives' views and forms of understanding. There is: an artistic
.picture, another graphic, a literary third, and a fourth poetic

Chapter one examines the methods of painting the image in the Pre
Islamic poem in the Arab critics during the period of study that
.committed to the thesis

Here are three methods: the style of the symbol, the style of the
analogy and the style of the legend. | mean that poets have benefited
from the myth in part or in whole or converted to legends things their
societies knew imaginarily. Poets worked hard in their lines as the
thesis

Chapter two reads the patterns of critique of the sensory image in the

poem of the Jahiliyyah by its scholars, taking from those which were

common in the studies of critics: criticism of the visual image and of

the auditory image, criticism of the moving image, criticism of the
image of taste, criticism of the touching image, criticism of the

olfactory image, The last chapter about the criticism of the

transcendence of the senses in the three terms common when studying
.the image are: the embodiment, embodiment, and diagnosis

In the third chapter to read the methods of studying the image in the pre-
Islamic poetry of its Arab learners. It stood at six main approaches: the
legendary approach, the rhetorical approach, the analytical descriptive
approach, the structural approach, the psychological approach, and the

methodological method. Although modern criticism is considered to be a

criticism of the methodological methods of multiple and the other structural i

multi-curriculums and critical
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