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Abstract

The research focuses on monitoring the different poetic
forms of writing the poem in the poetry of the Emara and how
to employ the poet these forms and invest of his artistic tools
through which he achieved a degree of creativity in his poetic
experience in which he tried to break the monotony of the
traditional form. Our study based on the following plan: the
introduction based on two parts, in the first part we dealt with
the studied experience (the poet's life and his experiences).
The second part, which is characterized by the forms of writing
the poem, dealt with terms of form, poem and poetic term. The
first chapter, the vertical form(poetic tales) which included three

points: 1/ concept of vertical shape.
2/ vertical poem in the poetry of the Emara.

3/ stories of poetry(time_ place_ personality), while the second
chapter has been entitled: free form(the poetic theater), which
came in two section, in the first topic dealt with the concept of
poetic theater at the Arabs and then the poetic theater at the
Emara. In the second topic, we dealt with the dialogue(internal)
and (external) the third chapter was titled: Performance in the
direct sensory image. This chapter is divided into three

sections. In the first section we discussed the concept of (the



direct sensory image) and in the sources of the poetic image
that were divided between reality and heritage. The fourth and
final chapter was entitled: the poem of the ready form and
came in two section: the first topic about the form of (Abu thea)
and dealt with origin of the name and its rytheme and then we

touched on the mention of the subjects of Emara in

The Emara poetry.
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