
Ministry of Higher Education                

And Scientific Research 

University of Al-Qadisiyah 

College of Education 

Department of English 

     

 

 

The Manifestation of Femme Fatale in Shakespeare's Macbeth 

 

Submitted by 

 

Summer Abd AlKadhim         Suha Muhammed 

 

Supervised by 

 

Amaal Jassim 

 

2018 

 

 

 

 

  Chapter One  

 



William Shakespeare’s Life and Career 

 

 William Shakespeare was born in Stratford-upon-Avon on 26 April 1564. 

His real date of birth remains ambiguous, yet is typically seen on 23 April, Saint 

George's Day He was the third of eight and the oldest remaining son. Though no 

participation records for the period survive, most biographers agree that 

Shakespeare was seemingly taught at the King's New School in Stratford, a free 

school contracted in 1553 (Hinton,2008:5). 

 

  At 18 years old, Shakespeare wedded the 26-year-old Anne Hathaway. A 

half year after the marriage Anne brought forth a little girl, Susanna, purified 

through water 26 May 1583 .Twins, child Hamnet and little girl Judith, took after 

right around two years after the fact and were immersed 2 February 1585. Hamnet 

kicked the bucket of obscure causes at 11 years old and was covered 11 August 

1596. After the introduction of the twins, Shakespeare left couple of verifiable 

follows until the point that he is said as a component of the London theater scene 

in1592 (Ibid.). 

 

 Researchers allude to the years in the vicinity of 1585 and 1592 as 

Shakespeare's "lost years". Biographers endeavoring to represent this period have 

announced numerous spurious stories. Nicholas Rowe, Shakespeare's first 

biographer, described a Stratford legend that Shakespeare fled the town for London 

to escape indictment for deer poaching in the domain of neighborhood squire 

Thomas Lucy. Shakespeare is likewise expected to have rendered his retribution on 

Lucy by composing a vulgar anthem about him (Ibid:5). 

 

         Another eighteenth century story has Shakespeare beginning his showy 



profession disapproving of the stallions of theater benefactors in London. John 

Aubrey announced that Shakespeare had been a nation schoolmaster. Some 

twentieth century researchers have proposed that Shakespeare may have been 

utilized as a schoolmaster by Alexander Hoghton of Lancashire, a Catholic 

landowner who named a specific "William Shakeshafte" in his will. Little proof 

substantiates such stories other than prattle gathered after his passing, and 

Shakeshafte was a typical name in the Lancashire region (Yilmaz,2015:8) 

 

 Except for the awful romantic tale Romeo and Juliet, William Shakespeare's 

initially plays were generally histories. Henry VI (Parts I, II and III), Richard II 

and Henry V sensationalize the damaging aftereffects of powerless or degenerate 

rulers, and have been translated by dramatization history specialists as 

Shakespeare's method for defending the starting points of the Tudor Dynasty. 

Julius Caesar depicts change in Roman legislative issues that may have resounded 

with watchers when England's maturing ruler, Queen Elizabeth I, had no real 

beneficiary, consequently making the potential for future power battles. (Ibid.) 

  

 It was in William Shakespeare's later period, after 1600, that he composed 

the tragedies Hamlet, Othello, King Lear and Macbeth. In these, Shakespeare's 

characters introduce clear impressions of human disposition that are ageless and 

general. Conceivably the best known about these plays is Hamlet, which 

investigates selling out, retaliation, interbreeding and good disappointment. These 

ethical disappointments regularly drive the turns and turns of Shakespeare's plots, 

annihilating the legend and those he adores (Frye,2005:118). 

 

 In William Shakespeare's last period, he composed a few tragicomedies. 

Among these are Cymbeline, The Winter's Tale and The Tempest. In spite of the 



fact that graver in tone than the comedies, they are not the dim tragedies of King 

Lear or Macbeth since they end with compromise and absolution. By 1599, 

William Shakespeare and his business accomplices assembled their own particular 

auditorium on the south bank of the Thames River, which they called the Globe. In 

1605, Shakespeare obtained leases of land close Stratford for 440 pounds, which 

multiplied in esteem and earned him 60 pounds every year. This made him a 

business visionary and in addition a craftsman, and researchers trust these ventures 

gave him an opportunity to compose his plays continuous ( Ibid.). 

 

 William Shakespeare's initial plays were composed in the ordinary style of 

the day, with expand representations and explanatory expressions that didn't 

generally adjust normally with the story's plot or characters. Nonetheless, 

Shakespeare was extremely imaginative, adjusting the customary style to his own 

particular purposes and making a more liberated stream of words. With just little 

degrees of variety, Shakespeare basically utilized a metrical example comprising of 

lines of unrhymed measured rhyming, or clear verse, to make his plays. In the 

meantime, there are entries in all the plays that digress from this and utilize types 

of verse or straightforward exposition. ( Ibid:119). 

 

 

  

 William Shakespeare kicked the bucket on his 52nd birthday, April 23, 

1616, however numerous researchers trust this is a myth. Church records indicate 

he was entombed at Trinity Church on April 25, 1616. Shakespeare consolidated 

beautiful virtuoso with a commonsense feeling of the theater. Like constantly, he 

performed stories from sources, for example, Plutarch and Holinshed. He reshaped 

each plot to make a few focuses of intrigue and to appear however many sides of 



an account to the group of onlookers as would be prudent (1989:75). 

 

 This quality of configuration guarantees that a Shakespeare play can survive 

interpretation, cutting and wide understanding without misfortune to its center 

drama.As Shakespeare's authority developed, he gave his characters clearer and 

more fluctuated inspirations and unmistakable examples of discourse. He 

safeguarded parts of his before style in the later plays, be that as it may. In 

Shakespeare's late sentiments, he intentionally came back to a more manufactured 

style, which stressed the figment of theater ( Ibid.). 
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        Chapter Two 

 

Plot of Macbeth  

 

 Macbeth is a disaster by William Shakespeare; it was first performed in 

1606. The play sensationalizes the harming physical and mental impacts of 

political aspiration on the individuals who look for control for its own purpose. Of 



all the plays that Shakespeare composed amid the rule of James I, who was 

benefactor of Shakespeare's acting organization, Macbeth most plainly mirrors the 

play wright's association with his sovereign. It was first distributed in the Folio of 

1623, perhaps from a provoke book, and is Shakespeare's most brief catastrophe 

(Moschovakis,2008:14). 

 

 An overcome Scottish general named Macbeth gets a prediction from a trio 

of witches that one day he will move toward becoming King of Scotland. 

Devoured by aspiration and prodded to activity by his better half, Macbeth murders 

King Duncan and takes the Scottish royal position for himself. He is then wracked 

with blame and neurosis. Compelled to submit an ever increasing number of 

homicides to shield himself from animosity and doubt, he soon turns into an 

oppressive ruler. The bloodbath and ensuing common war quickly take Macbeth 

and Lady Macbeth into the domains of franticness and demise ( Ibid.). 

 

 Shakespeare's hotspot for the story is the record of Macbeth, King of 

Scotland; Macduff; and Duncan in Holinshed's Chronicles (1587), a past filled 

with England, Scotland, and Ireland natural to Shakespeare and his peers, in spite 

of the fact that the occasions in the play contrast broadly from the historical 

backdrop of the genuine Macbeth. The occasions of the catastrophe are normally 

connected with the execution of Henry Garnet for complicity in the Gunpowder 

Plot of 1605 (Ibid.). 

 

 In the backstage universe of theater, some trust that the play is reviled, and 

won't specify its title so anyone might hear, alluding to it rather as "The Scottish 

Play". Through the span of numerous hundreds of years, the play has pulled in the 

absolute most famous on-screen characters to the parts of Macbeth and Lady 



Macbeth. It has been adjusted to film, TV, musical drama, books, funnies, and 

other media( Stoll,2008:6). 

 

 The play starts with the concise appearance of a trio of witches and 

afterward moves to a military camp, where the Scottish King Duncan hears the 

news that his officers, Macbeth and Banquo, have vanquished two separate 

attacking armed forces one from Ireland, drove by the dissident Macdonwald, and 

one from Norway. Following their pitched fight with these foe powers, Macbeth 

and Banquo experience the witches as they cross a field (Ibid:7.). 

 

 The witches forecast that Macbeth will be made thane (a rank of Scottish 

honorability) of Cawdor and in the end King of Scotland. They additionally 

forecast that Macbeth's sidekick, Banquo, will sire a line of Scottish lords, despite 

the fact that Banquo will never be top dog himself. The witches vanish, and 

Macbeth and Banquo treat their predictions suspiciously until the point that some 

of King Duncan's men come to thank the two commanders for their triumphs in 

fight and to disclose to Macbeth that he has without a doubt been named thane of 

Cawdor (Ibid.). 

 

 The past thane double-crossed Scotland by battling for the Norwegians and 

Duncan has sentenced him to death. Macbeth is interested by the likelihood that 

the rest of the witches' prescience that he will be delegated lord may be valid, 

however he is indeterminate what's in store. He visits with King Duncan, and they 

intend to eat together at Inverness, Macbeth's château, that night. Macbeth 

composes ahead to his better half, Lady Macbeth, disclosing to her everything that 

has happened (McLuskie,2003:393). 

 



 Woman Macbeth endures none of her better half's vulnerability. She wants 

the majesty for him and needs him to kill Duncan with a specific end goal to 

acquire it. At the point when Macbeth lands at Inverness, she abrogates every last 

bit of her significant other's complaints and influences him to slaughter the ruler 

that very night. He and Lady Macbeth intend to get Duncan's two chamberlains 

alcoholic so they will pass out; the following morning they will accuse the murder 

for the chamberlains, will's identity unprotected, as they will recollect nothing. 

(Ibid.). 

 

 While Duncan is snoozing, Macbeth cuts him, regardless of his questions 

and various extraordinary omens, including a dream of a bleeding blade. At the 

point when Duncan's passing is found the following morning, Macbeth slaughters 

the chamberlains apparently out of anger at their wrongdoing and effectively 

accept the sovereignty. Duncan's children Malcolm and Donalbain escape to 

England and Ireland, individually, expecting that whoever executed Duncan wants 

their death too (Ibid:394). 

 

 Frightful of the witches' prescience that Banquo's beneficiaries will grab the 

honored position, Macbeth contracts a gathering of killers to murder Banquo and 

his child Fleance. They trap Banquo on his way to a regal devour, yet they neglect 

to murder Fleance, who escapes into the night. Macbeth ends up noticeably 

incensed: as long as Fleance is alive, he fears that his energy stays shaky. At the 

devour that night, Banquo's apparition visits Macbeth. When he sees the 

apparition, Macbeth raves dreadfully, startling his visitors, who incorporate the 

majority of the considerable Scottish honorability. Woman Macbeth tries to kill the 

harm, yet Macbeth's majesty induces expanding protection from his nobles and 

subjects (Ibid.). 



 

 Alarmed, Macbeth goes to visit the witches in their natural hollow. There, 

they demonstrate to him a grouping of devils and spirits who give him advance 

predictions: he should be careful with Macduff, a Scottish aristocrat who 

contradicted Macbeth's increase to the royal position; he is unequipped for being 

hurt by any man conceived of lady; and he will be sheltered until the point that 

Birnam Wood comes to Dunsinane Castle. Macbeth is eased and feels secure, in 

light of the fact that he realizes that all men are conceived of ladies and that 

backwoods can't move. When he discovers that Macduff has fled to England to 

join Malcolm, Macbeth arranges that Macduff's château be seized and, most 

savagely, that Lady Macduff and her youngsters be killed (Bradley,1990:287).
 

 

 At the point when news of his family's execution achieves Macduff in 

England, he is hit with misery and pledges exact retribution. Sovereign Malcolm, 

Duncan's child, has prevailing with regards to bringing an armed force up in 

England, and Macduff goes along with him as he rides to Scotland to challenge 

Macbeth's powers. The intrusion has the help of the Scottish nobles, who are 

horrified and scared by Macbeth's domineering and deadly conduct. Woman 

Macbeth, then, moves toward becoming tormented with attacks of sleepwalking in 

which she moans about what she accepts to be bloodstains staring her in the face. 

Prior to Macbeth's rivals arrive, Macbeth gets news that she has murdered herself, 

making him sink into a profound and critical gloom (Ibid.). 

 

        By and by, he anticipates the English and invigorates Dunsinane, to which 

he appears to have pulled back keeping in mind the end goal to safeguard himself, 

sure that the witches' predictions ensure his invulnerability. He is hit numb with 

fear, be that as it may, when he discovers that the English armed force is 



progressing on Dunsinane protected with limbs cut from Birnam Wood. Birnam 

Wood is to be sure coming to Dunsinane, satisfying portion of the witches' 

prediction (Dillon,2007:114). 

 

 In the fight, Macbeth cuts brutally, yet the English powers step by step 

overpower his armed force and mansion. On the combat zone, Macbeth 

experiences the wrathful Macduff, who announces that he was not "of lady 

conceived" but rather was rather "unfavorable tore" from his mom's womb. In spite 

of the fact that he understands that he is damned, Macbeth keeps on battling until 

the point that Macduff slaughters and decapitates him. Malcolm, now the King of 

Scotland, announces his considerate goals for the nation and welcomes all to see 

him delegated at Scone (Ibid.). 
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        Chapter Three  

 

Manifestation of Fatale Femme in Macbeth 
  

 The evil woman or the seductress who tempts men and brings about his 

destruction is one of the oldest themes of literature, mythology and religion in most 

cultures. There have always existed Fatal Women in both mythology and literature, 

since mythology and literature are imaginative reflections of the various aspects of 

life, and the real life has always provided more or less complete examples of 

arrogant and cruel female characters .The noticeable characterization of the fatal 

woman, or femme fatale, in the western literature and mythology has shifted back 

and forth over time; she was portrayed heavily in the tragic drama of the sixteenth 

and seventeenth century and was something of an obsession for a number of poets 



and novelists in the Victorian age ( Braun,2007:3).  

 

 The intention of this paper is to trace some of the history and the 

development of the femme fatale in the western culture, exploring the stereotype of 

the femme female is a seductive woman who lures men into dangerous or 

compromising situations. The femme fatale is primarily defined by her desirable, 

but dangerous, sexuality which brings about the downfall of the male protagonist. 

femme fatale, then, is an attractive female who uses her charms to seduce or/and 

destroy a male protagonist. She is always temptress because of her physical charms 

and constitutes a specific danger to men (Ibid.).  

 

 The femme fatale may also be manifested in other forms as well such as a 

hag, a witch, a supernatural woman using means such as love-potion, incantations 

and other snares to enslave a worthy male of heroic dimensions. The various 

manifestations of the femme fatale both in literature and in mythology are 

somewhat more complex. She may appear as a high society lady, bejeweled and 

surrounded by wealthy people; on the other hand, she may appear as a low class 

woman or girl who is striving to change her living style. She is manifested in other 

forms as well such as a mythological figure of super-powers that preys on the 

weaker males( Djkstra,,1988:34).  

 

 In all cases, a handsome face, exotic clothing, and an aristocratic demeanor 

are required to hide their personality. Despite the different portrayals of the femme 

fatal in literature, two of the key features are always associated to her: a refusal to 

submit to conventional rules controlling the man-woman relationship, and she is 

amoral or beyond the common tradition of morality. If she is within the bounds of 

moral regeneration, she is so excessively selfish that, even in the act of seeking 



personal redemption, she hurts and destroys her lover (Ibid.).  

 

 Paul Huvenne and Kees van Twist, in their foreword to Femme Fatales: 

1860-1910, distinguish the ordinary seductress and the femme fatale as: 

 

 two essentially different species." For the mere seductress, "sexuality 

and voluptuousness are ends in themselves." The femme fatale, 

however, "uses her feminine attractions to lure men to their 

destruction (Huvenne and Twist,2003:7). 

 

 The destructiveness of the femme fatale is not a transient weakness or a 

character flaw. Instead, it is an intrinsic and immutable dimension of her persona. 

Consequently, the femme fatale is not capable of moral regeneration. The feminist 

community specifically formed a revolt against the conventions of femme fatale of 

western culture, rejecting idea of the feminine ideal, producing a different 

understanding of women, and giving the femme fatale a new identity 

(Elhallaq,2015:86). 

 

 To identify a female character as a femme fatale, a naive male protagonist 

must be present. The male victim is usually naïve and his naivety is tested in the 

presence of the femme fatale, who threatens to contain him. Here we see one of the 

main characteristics of the femme fatale: she must have an effect on men; unless 

the male protagonist is present, the woman is not fatal. Frequently he becomes the 

novel’s detective, a role forcing him into manhood. Sexual tension is present 

between a sexually repressed male protagonist and the sexually experienced 

femme fatale, and is often threatening to the male protagonist who lacks 

knowledge about the power of a seductive woman (Ibid.).  



 

 In accordance with this conception of the Fatal Woman, the lover is usually 

a youth, and maintains a passive attitude; he is obscure, and inferior either in 

condition or in physical exuberance to the woman, who stands in the same relation 

to him as do the female spider and the praying mantis to their respective males: 

sexual cannibalism is her monopoly. Therefore he is physically inferior and is no 

match for her character. This, definitely, results in a psychological sense of 

inferiority that increases his attachment to the femme fatale. This attachment 

provides him with a sense of satisfaction and self-sufficiency that he already lacks 

(Ibid:87). 

 

  

 Shakespeare's representation of women, and the ways in which his female 

roles are interpreted and enacted, have become topics of scholarly interest. His 

heroines encompass a wide range of characterizations and types. Within the gallery 

of female characters, Shakespeare's women characters display great intelligence, 

vitality, and a strong sense of personal independence. These qualities have led 

some critics to consider Shakespeare a champion of womankind and an innovator 

who departed sharply from flat, stereotyped characterizations of women common 

to his contemporaries and earlier dramatists. Contrastingly, other commentators 

note that even Shakespeare's most favorably portrayed women possess characters 

that are tempered by negative qualities( Alfar,2003:56).   

 

 In Shakespeare’s tragedy Macbeth, the plot’s fatale process is actuated due 

to some disastrous factors working hand in hand: Obviously, the witches and their 

mysterious prophecy play an initializing role, but only the particular disposition of 

the protagonist and what is maybe even more important  the character sketch of 



his wife induce the tapering of the story line. Lady Macbeth’s characteristic 

disposition to a traditionally male sphere of existence, which, in the historic time 

frame of the drama, is socially neither expected nor desired (Ibid:57). 

 

 When Lady Macbeth removes the daggers from the King’s chamber herself 

in a very level-headed way, Tina Curry sees her male traits very clearly: 

 

Lady Macbeth, in this instance, has transcended the gender roles 

of the time period in order to establish herself as equal to, if not 

superior to, her male counterparts. She has become the female 

version of a man seeking greatness. […] Shakespeare has created 

a violent, yet admirable [!] female role model through the 

portrayal of Lady Macbeth (Shakespeare, 1990,4). 

 

 Whether Lady Macbeth should really be regarded as an admirable role 

model, however is very doubtful, since many of her ambitious thoughts and 

attitudes make her appear so very cruel that sympathy can hardly be maintained. 

She even speaks of her willingness to kill her own child provided that this helps to 

make her unscrupulous. It would seem impossible to regard Lady Macbeth as 

anything other than an out and out villain; she seems at best incompetent in her 

malevolence, and at worst an almost demonic manifestation among humans who 

spreads her sickness to a far more powerful husband. Yet, on close reading of the 

text one sees that Lady Macbeth has an urgent and bright moral centre , one that 

ultimately refuses to let her live; she shows regret and repeatedly evinces a 

morality that her husband is increasingly bereft of. As Macbeth’s better angels flee 

his increasingly sickened spirit, they seem to spread their wings ever more around 

Lady Macbeth (Klein,1998:4).  

 



 Lady Macbeth might be better understood as a tragic hero, in the mould of 

Shakespeare’s Julius Caesar, whose fatal flaw is her vaulting ambition; like Caesar 

she flew too close to the sun and paid the ultimate price. But unique amongst such 

Shakespearean figures is that Lady Macbeth is undone by patriarchy as well; it was 

misogyny that had so cribbed her in that using a male surrogate to gain power 

became an ineluctable necessity, creating a monster that would run out of control 

(Ibid.). 

 

 Lady Macbeth is one of the most confusing and intriguing in all of 

Shakespeare’s women. Directors and actors cannot even agree as to whether or not 

she is a prominent character, as she disappears after the banquet scene not to 

reappear until the infamous sleepwalking scene. Lady Macbeth’s disruption to the 

political culture stems from her ambition, and this virulent ambition is made highly 

unnatural by her gender. When she reads Macbeth’s revelation of the Witches’ 

predictions, she immediately assumes that only her insistence will lead Macbeth 

actively to pursue and acquire the desired kingly position of power and authority 

(Ibid:6).  

 

 Lady Macbeth exemplifies a negative symbol of female ambition and power 

from the Renaissance perspective. In considering Lady Macbeth’s characterization, 

one must remember, first and foremost, that feminine desires for power were seen 

as unnatural. In fact, Shakespeare couches these desires in emasculating terms to 

give them increased gravity. Lady Macbeth repudiates her femininity for power:  

Come you spirits That tends on mortal thoughts, unsex me here; And fill me, from 

the crown to the toe, top-full Of direst cruelty! (I.v.40-43) . When Lady Macbeth 

desires to be “unsexed,” her words reveal the assumed discordance between 

feminine nature and political ambition. By putting these desires in masculine or 



gender-neutral form, Lady Macbeth explicitly suggests their unnaturalness 

(Bloom,1998:23).      

  

 While Lady Macbeth wishes to be “unsexed,” Elizabeth asserted the title 

King as frequently as Queen and sought to establish her own power by 

transcending the gender issue. Nonetheless, as Levin notes, not even Elizabeth 

could escape her femininity. Just as Elizabeth had difficulty asserting political 

authority as a woman, and thus adopted male gender characteristics, Shakespeare 

de-feminizes Lady Macbeth. His representation of women in his tragedy upholds 

her ambitious credibility. Such unnatural positioning created tension in the play 

and reflected anxiety in the Elizabethan world. Shakespeare pushes Lady 

Macbeth’s oddity so far as to reverse Macbeth’s gender roles. In the play, 

Macbeth, Lady Macbeth is considered nearly sinister in comparison with her 

husband, Macbeth, a perception that is supported by such assertions as from the 

lips of her character. Indeed, Macbeth demonstrates considerably less 

determination than his wife (Ibid.).   

  

 Macbeth's self-doubting statement of: "Each corporal agent to this terrible 

feat/Away, and mock the time with fairest show/False face must hide what the 

false heart doth know :"( I.vii.80-82) As he is considering the grave deed, he and 

Lady Macbeth have connived to commit, indicating his awareness of the negative 

consequences, he is likely to suffer, even if unspecific. As a result, Lady Macbeth 

scorns him for his mental weakness. In bloodying her hands in the death of the 

king, she chastises her husband: “My hands are of your color; but I shame/To wear 

a heart so white” (II.ii.63-64) (Wills,1995:45).  

 

 Typically, weakness is associated with the female, and man gains integrity 



through strength and boldness in battle. But Macbeth loses his courage at the 

decisive moment and Lady Macbeth assumes his bloody obligation. Her husband’s 

weakness is not only shameful in Lady Macbeth’s attitudes; his weakness is also as 

unnatural as her strength. Such a reversal carries with it significant social 

ramifications (Ibid.). 

 

 Lady Macbeth postulates that “none can call our power to account,” (V.i.37) 

but apparently, she mistakes the power of her own conscience. Her manic fixation 

with bloodied hands and her final act of suicide indicate a personal trial and 

conviction. A famous critic, Sarah Siddons has expressed pardon of Lady 

Macbeth's words and behavior by emphasizing that it is ambition that drives Lady 

Macbeth. Siddons believes that Lady Macbeth's mention of a nursing child in the 

midst of her dreadful language persuades one unequivocally that she has really felt 

maternal yearning of a mother towards her babe. Siddons further points out that "it 

is only in soliloquy that she (Lady Macbeth) invokes the powers of hell to unsex 

her." (Ibid:47). 

 

  Lady Macbeth’s solid substantial displays of passion, and the 

uncontrollable eagerness of anticipation when she receives her husband’s account 

of the predictions of the Witches, show a striking contrast to the cold malignity of 

the Witches who are equally instrumental in urging Macbeth to his fate. The 

Witches urge Macbeth to evil because of their love of mischief and because of a 

motiveless delight in deformity and cruelty. They are hags of mischief; they are 

malicious because of their incapacity to enjoy any simple pleasure and they are 

enamored of destruction for its own sake. But Lady Macbeth urges Macbeth to evil 

because of the force of her passion. Her fault seems to have been an excess of the 

strong principle of self-interest and family advancement which does not recognize 



the common feeling of compassion and justice. A passing reflection, on the 

resemblance of the sleeping Duncan to her father, alone prevents her from 

murdering Duncan with her own hand ( Alfar,2003:63). 

 

  

 Lady Macbeth continually has strength over Macbeth because she 

diminishes his manliness and her womanliness. When Macbeth starts having 

second thoughts about murdering Duncan, Lady Macbeth steps in and threatens his 

masculinity. She states, “When you durst do it, then you were a man;/ And to be 

more than what you were, you would/ Be so much more the man” (I. vii. 49-51). 

Lady Macbeth is saying that when Macbeth first agreed to kill Duncan he was 

manly, but now that he is questioning it, he has lost his manhood. To further her 

point, Lady Macbeth states, “I would, while it was smiling in my face, / Have 

plucked my nipple from his boneless gums/ And dashed the brains out, had I so 

sworn” (I. vii. 56-58). Here, Lady Macbeth states that she would willingly kill her 

child if she promised to do so. In saying this, she is making Macbeth seem weak 

because he is going back on his promise that seems less significant now that Lady 

Macbeth has said that she would do it .Lady Macbeth notoriously makes the 

murder of Duncan the test of Macbeth’s virility; if he cannot perform the murder, 

he is in effect reduced to the helplessness of an infant subject to her rage 

(Dall,2000:16). 

 

 Lady Macbeth has strength over Macbeth in this scene because she can 

make him imagine himself as a vulnerable infant. If he does not do what he 

promised, he will be the infant ripped from her breast. Feminine qualities are seen 

less in Lady Macbeth then they are in some of the male characters in the play. King 

Duncan is the king of Scotland and therefore holds the power that Macbeth strives 



for. The death of Duncan represents the death of the androgynous parent, which 

confuses gender roles in the play even more. Duncan does not have a wife, and his 

two sons do not have a mother (Ibid.). 

 

 Lady Macbeth is one of the most dynamic characters in all of Shakespeare 

because no other character is as manipulative as she is. For the first half of 

Macbeth, it is Lady Macbeth who puts herself in a position of power by taking the 

lead in the decision to murder Duncan. To get her power, Lady Macbeth not only 

openly rejects her femininity, but the thought of belonging to any gender at all. 

Lady Macbeth uses her verbal charms much more than her physical seduction and 

beauty to motivate her husband to commit a crime against his king, community and 

himself. She, herself, had her socioeconomic reasons to behave in a monstrous 

manner; becoming a queen of more power and glory. To achieve her aim of more 

power, she behaves in a mannish manner much closer to word „fatale‟ than the 

word  “femme”. She is one of Shakespeare‟s few female characters for whom sex 

is a treacherous means for staying in power (Klein,1998:9). 

 

 

 

 

 

 

 

       Conclusion 

 

 Lady Macbeth has been the subject of much civil argument for a long time. 

Her part in the play is amazingly vital and she is the subject of different 



translations. The play plainly sex generalizations on one level, connecting certain 

ideals with manliness and others with gentility. In any case, it is hegemonic 

manliness that seems to be an unmistakable reprobate, because of its brutal 

requests for strength and the self-denial that outcomes from it. Lady Macbeth 

drinks quickly however profoundly from that inebriating remedy, and very quickly 

understands that she has submitted a grave sin thus. She is an unpredictable 

character who accomplishes rather a more profound comprehension of her own 

mankind, yet at the unfortunate cost of her own life; it was the main atonement she 

could offer in the debased, wicked world based on dread and blades that her better 

half, whose manly beast she released, had made.  

 

 However her gallant characteristics are illustrated, above all else, by the 

world the story makes, somewhat through the effectively recognized web of sexual 

orientation generalizations that strings through the play, yet in addition through 

Lady Macbeth's consciousness of male centric society and the loftiness appeared to 

her by a considerable lot of the men around her. She needs to battle against this to 

do anything, including advance her profession. She holds various ethical 

characteristics, for example, her ability for regret and compassion, and the colossal 

disaster of the play is watched to a great extent through her. Lady Macbeth's eyes 

the articulate fall of her designs as well as the stunning good stock she performs all 

through the play, tolerating her culpability in the fear around her and viewing with 

loathsomeness as her better half spiraled crazy, seeing the wages of her urging him 

to "masculinity" writ starkly in blood before her.  

 

 The way that Lady Macbeth is a lady in a male centric culture does, 

undeniably, change things to some degree. In any case, just to the degree that it 

adds to the many-sided quality of the story's political setting and gives Lady 



Macbeth added to the profundity of the catastrophe; for this is unequivocally a 

disaster of sex, of the lethal defect that is hegemonic manliness, and the slip-up 

that Lady Macbeth makes in utilizing it, however quickly, to conquer the societal 

sexism to which she is so evenhandedly restricted. 
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