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     Abstract 



 

 Plath's poems stand up to the issues of gender , tightening social part and 

unrecognized life from a ladylike viewpoint and eventually form into a female 

explanation of the sexual fights between scholarly men and abstract ladies. 

Western culture had constantly caught the woman in isolated loyalties, vacillations 

and ambiguities. Plath perceived that the division between the self and the body 

symbolized the clairvoyant discontinuity of her social and profound legacy. She 

exits from the male centric pen and along these lines challenges the onerous 

powers. The hero talks in a voice injured to death. 

 This paper is divided into three parts; two sections and conclusion . Section 

one deals with Sylvia Plath’s life and career and gender in literature. While in 

section two ,the researcher focuses upon gender in Sylvia Plath "Daddy".  

 Finally ,the conclusion is sum up the study. 
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    Section One 



 

1.1 Sylvia Plath’s Life and Career 
 

 Sylvia Plath emerged as a potent voice among the avant-garde poets of mid 

twentieth century. She considered as one of the chief proponents of the 

“Confessional School of Poetry”, which ushered into American literature with the 

publication of Robert Lowell’s ‘Life Studies’ in 1959. Her short life of thirty years 

covers a very important period in the development of American poetry. This period 

is remarkable for literary upsurge and political upheaval. Sylvia Plath’s poetry 

reflects her personal suffering, humiliation, betrayal, alcoholism and psychological 

breakdowns .
1
 

 Sylvia Plath was born in Boston's Memorial Hospital on October 27, 1932, 

to Aurelia and Otto Plath. Her father was a biology professor and a well respected 

authority on entomology at Boston University, would later figure as a major image 

of persecution in his daughter's best known poems ‘Daddy’, ‘The Colossus’ and 

Lady Lazarus. His sudden death, eight years after Sylvia's birth, plunged the 

sensitive child into an abyss of grief, guilt, and angry despair which would haunt 

her for life and provide her poetry with the central motifs and tragic dimensions 

that characterize it .
2 

 
 Her mother was a teacher of English, while her father was a bee enthusiast 

who made his name by writing two books about bees. Plath's parents were clearly 

huge influences on her for the rest of her life, and from a very young age she 

became dedicated to poetry , poetry that contained a frankly baffling multitude of 

references to bees .
3
 

 Plath attended Smith College in 1950, where she generally experienced 

failure. Plath wasted her time studying, writing her thesis and even doing 

extracurricular activities. She was awarded a post editing the college magazine. 



Despite this academic failure, Plath managed to pass her degree; likely due to the 

fact that students are not actually graded on the social side of higher education. 

However, the ordeal left her feeling lower than ever. After came home from her 

third year of school, she was sent to electroconvulsive therapy for depression .
4 

 
 When electroconvulsive therapy  didn't help, At 20 she made her first 

suicide attempt; crawling under her mother's house and taking sleeping pills. She 

was found three days later. Plath was exhausted, which was ironic considering the 

amount of sleeping pills she'd taken, and was checked into an asylum until she 

could stop writing poems and find a husband .
5
 

  Plath met British poet Ted Hughes After her stay at McLean Hospital and 

they fell in love immediately. Hughes started writing his love poems, and, in 

return, Plath wrote him poems about death and bees. By some remarkable 

coincidence Hughes was a beekeeper, so, he actually quite liked them.They were 

married in 1956, but their relationship was evidentially a rocky one, Plath became 

more focused in her writing and started work on her confessional, 

half-biographical novel The Bell Jar , which naturally upset everyone who knew 

her.vShe also suffered a miscarriage around this time, which only worsened her 

rampant feminism. Perhaps because Plath was such a whiny, man-hating, 

bee-hating bitch, Hughes had an affair in 1961, causing further strain on the 

relationship. This ultimately led to a separation, another suicide attempt, and a 

myriad of new poems about death and bees.
6
 

 Beginning in October 1962, Plath experiences a great burst of creativity and 

wrote most of the poems on which her reputation now rests,she writes at least 26 of 

the poems of her collection ‘Ariel’ during this time As it developes, her poetry 

becomes more autobiographical and private in imagery.Almost all the poems in 

‘Ariel’ consideres her finest work and written during the last few months of her 

life.
7
 



 In February 1963 she sealed herself in the kitchen using wet towels and 

cloths, and placed her head in the oven, with the gas on. She was found dead of 

carbon monoxide poisoning later that day. She was 30, and still pretty hot.There 

has been much speculation as to whether or not Plath truly intended to kill herself. 

The sheer effort she went to, sealing herself in to save her children from the gas, 

seems to suggest it was a carefully planned, if irrational, act. It has also been 

alleged, however, that she left a note reading "call Dr. Horder", including the 

doctor's phone number. Therefore, it has been argued that Plath hoped to be 

rescued, making this nothing more than a wussy emo feminist cry for help. Others 

say she was trying to get a tan and got stuck. Yet another theory is that Plath had 

gone insane and thought she was a beef stew.
8
 

 Only two volumes of poetry completes by Plath during her lifetime, and one 

of these, ‘Ariel’, is not publish until her death. Many thought the collection would 

win a Nobel Prize for Literature but unfortunately it did not. However, the Nobel 

Committee did give her the highly coveted "Best Tits of 1965" award, which was 

the first time this award has been given posthumously. Plath is possibly best 

remembered for The Bell Jar , an embarrassingly confessional novel which 

fictionalizes her depression, her mistreatment by doctors and lack of connection 

with her family and friends.
9
 

 Unlike their predecessors who found inappropriate the usage of certain 

words, themes or situations in their poetry, the new confessional poets use cutting 

edge subjects such as mental and physical illness, domestic breakdown, sexual 

satisfaction or frustration, and functions of the female body (menstruation, 

pregnancy, childbirth, miscarriage or abortion) in order to create a new poetry 

fitted to the 20th century and to the modern man who sets in the centre of their 

existence the “I”, The quest is to be done within oneself and not in the outside 

world. Confessional poets, first of all, bring into the poem the presence of the self 



as a unique poetic symbol. They are artists whose whole mythology is the lost 

self.
10

 

 As it is, confessional poets they did it well and all that because they found 

the literary and more, the poetic characteristics that fitted them best and set them 

into the confessional mode, and Sylvia Plath is a representative of confessional 

poetry through public confession and an example of offering her life through 

poetry into public recognition .
11 

 

 The American literary canons, mainly those of the nineteen fifties and the 

nineteen sixties, had consistently portrayed women as subservient citizens. Women 

in the American culture had been put under men’s domination and thus lost their 

identity and been unable to determine their own fate. They played roles long 

prescribed by men, both in the home and in their social class. As products of the 

era, a number of Sylvia Plath’s poems depict confrontation against this 

phenomenon of patriarchy in which women have been inferior to and abused by 

men; they fight for freedom and to regain their true roles as women and human 

beings .
12

 

 The America in nineteen sixties have seen the appearance of artistic works 

depicting ladies' battle for freedom, the alleged Women’s Movement, whose 

individuals ended up being confident activists battling for their kindred woman 

residents. The Women's Movement for freedom picked up its force amid these 

decades, and kept on shading the artistic works of all types even in the resulting 

years. Indeed, such woman related topics as women's liberation, ladies studies, and 

ladies' liberation have ruled the American scholarly types as well as those of the 

world too past the turn of the second thousand years. Henceforth, Plath and the 

woman she depicts in her poems felt choked inside these residential detainment 

facilities and were edgy to make a part for themselves outside the commanding 



misanthrope part. Sex parts are depicted in the majority of the poems of Sylvia 

Plath. 
13

 

 Plath's broad evaluation of sex parts depends on her dad's passing and her 

separation from Ted Hughes. Sex parts in her written work center not her situation 

as single parent, constrained into a household setting to administer to her kids 

alone. The suffocation that Plath experienced can without much of a stretch be 

established the recorded setting of women’s comfortable time. For the most part in 

a large number of her poems, she feels that her part as a lady is delivered on her by 

society as general she does without a doubt appear to consider it to be an intrigue, 

and the main intends to escape from it is obviousness or passing Plath 

demonstrates a feeling of distance and a battle for personality in the majority of her 

poetical articulation that uncovers the writer's scan for character lost some place 

amidst convention, culture, dialect, and sex. Her poems demonstrate her 

determined look for a genuine self, regardless of her socio-culture feel. The female 

sensibility which shows up her verse is a characteristic result of her experience as a 

lady. Like a delicate craftsman, she tries to impart her affliction as an issue of 

human involvement in her verse .
14

 

 The symbols that Plath uses in the poems, practically all of which are 

concerning dying, refer to women's position in a patriarchal cultural system and 

their struggle to become independent individuals. Through death women in the 

poems transform themselves into ashes, red-haired demons, evaporating dew, 

sparkling stars, and pure acetylene. Those are symbols of the embodiment of 

women s new identities as the free, powerful, beautiful, pure, and independent 

human beings. But whatever their forms are, the women’s main source of endeavor 

in achieving their identity is their discontent resulting from the attributes of 

womanhood that ensnare them. The saturated condition of playing voluntary 

servitude finally evokes self- awareness .
15

 



 

  

1.2 Gender in Literature  

 

 Gender typically refers only to behavioral, social, and psychological 

characteristics of men and women. Sex is a given: a natural phenomenon, a 

reproductive duality, an ‘irreducible fact’ in need of no explanation beyond its 

biology, anatomy and reproductive functioning. Gender is determined socially; it is 

the societal meaning assigned to male and female. Each society emphasizes 

particular roles that each sex should play, although there is wide latitude in 

acceptable behaviors for each gender .
16

  

 Gender is a socio-cultural construct of female and male identity that shapes 

how individuals live and interpret the world around them. Gender is not natural; it 

is learned in society through direct and indirect means. Although some may think 

that gender mainly applies to women, gender refers equally to ideas about females 

and males. Gender thus refers to the social attributes, opportunities, and 

relationships that are associated with being feminine and masculine. It also 

determines what behaviors are valued, expected, and allowed of men and women 

in a given context. Similarly, gender roles are perceived behavioral norms 

associated with males and females within a given social group, culture or system 

.
17

 

  

 Modern critical analysis of nineteenth-century women's literature seeks, in 

part, to understand the underlying reasons that women authors, especially in 

America, Britain, and France, were able to gain such widespread exposure and 

prominence in an age known for its patriarchal and often dismissive attitude 

toward the intellectual abilities of women. In addition, scholars have examined the 



broad thematic concerns that characterize much of the literary output of 

nineteenth-century women writers, many arguing that it was in the nineteenth 

century that gender-consciousness and feminist attitudes first came to the forefront 

of the literary imagination, changing forever how the works of female authors 

would be written and regarded .
18

 

 The number of published women authors was greater in the nineteenth 

century than in any preceding century. Women's access to higher education 

increased exponentially during the century, providing them with skills that they 

could use to develop their art. The growth of market economies, cities, and life 

expectancies changed how women in Europe and the United States were expected 

to conform to new societal pressures, and made many women more conscious of 

their imposed social, legal, and political inequality. Finally, many social reform 

movements led by nineteenth-century women, such as religious revivalism, 

abolitionism, temperance, and suffrage, gave women writers a context, an 

audience, and a forum in which they could express their views .
19

 

 There are many historical events that have set the stage to analyze gender 

differences between men and women in the workplace. Whether these gender 

differences exist in the way in which they communicate, influence, or lead, men 

and women have always been viewed as different and unique sets of people. These 

differences have, to a certain extent, put women in the workplace at a disadvantage 

because of their perceived inferiority to men, mainly due to historical gender 

inequalities .
21

 

  Foremost among these historical events is the women’s liberation 

movement, an extensive feminist movement that has been in existence since the 

late eighteenth century and has gone through three distinct waves. Each section has 

focused on different reforms ranging from women’s suffrage to equal pay to 

reproductive rights. The first wave of feminism focused on women’s suffrage and 



political equality for women. The wave’s biggest success was the ratification of the 

19th amendment which gave women the right to vote. The second wave shifted the 

focus from political equality to gender equality in laws and eliminating cultural 

discrimination in society. And finally, the third wave focused on equality across 

not only gender, but race as well .
22

 

  The third wave also included extensive campaigning for greater women’s 

influence in politics. Each of these waves have, in some way, contributed to 

overcoming gender discrimination in different sectors of a woman’s life,ranging 

from legal equality to social equality to equality in the workplace. The feminist 

movement not only liberated women, but also gave expression to their gender. This 

independent voice not only helped women gain equality, but gave them a unique 

voice, which helped place them in leadership and management positions.
23

 

 Female writers continued to experience restrictions in subject matter as to 

what aspects of life they were supposed to portray or even be aware of. Many 

critics of Anne Bronte’s The Tenant of Wildfell Hall (1848) and Emily Bronte’s 

Wuthering Heights (1847), unaided by the gender-ambiguous ,pen names of Acton 

and Ellis Bell under which the novels were published, were unwilling to suppose 

that such scenes of brutal violence as depicted in these novels could have been 

even familiar to ‘lady’ writers. A few years later, Elizabeth Gaskell’s novel Ruth 

(1853), dealing with the social neglect and injustice involved in the tragic story of 

an unmarried mother, was banned as dangerous by her husband from her own 

house and symbolically burned by some of her male acquaintances .
24

 

 In this early stage of feminist criticism, critics consider male novelists' 

demeaning treatment or marginalisation of female characters. First wave feminist 

criticism includes books like Marry Ellman's Thinking About Women (1968) Kate 

Millet's Sexual Politics (1969), and Germaine Greer's The Female Eunuch (1970). 

An example of first wave feminist literary analysis would be a critique of William 



Shakespeare's Taming of the Shrew (1974) for Petruchio's abuse of Katherina.
25
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           Section  Two 
 

Gender in Sylvia Plath "Daddy" 

 

 "Daddy" is a poem composed by American artist Sylvia Plath. It is 

composed in October 12, 1962, in a matter of seconds before Plath's suicide in 

1963, and published in Ariel in 1965. ". Plath composes this poem after her better 

half, writer Ted Hughes, left her for another lady. Exactly when plath life partner 

left her, she expected to manage her adolescents with no help from any one. Each 

one of these inconveniences were reflected in her verse. This troublesome change 

for Plath ended up being more troublesome "Daddy" is ballad reflects the inside 

fall and implosion of the writer . 
1 

 

 The title of the lyric proposes positive things, revere, warmth ,compassion 

and delicacy, be that as it may while progressing in examining the verses one will 

find the right backwards. The writer reflects her torment and shock through the 

ballad ."Daddy" passes on weight from the very begin and the claims that are 

valuable stone unmistakably. Plath's own life has been shown phenomenally well, 

one motivation behind why her ballads are routinely named 'confessional '.
2 

 

 "Daddy" is possibly Sylvia Plath's best-known lyric. It has built up a 

collection of unmistakable reactions, The ballad is an outpouring of female 

feelings bothered by the quality of male society and its authority. It has been 

assessed and censured by numerous scientists, and is kept up as exceptional among 

different instances of admission corner poetry.
3
  

 "Daddy" included sixteen five-line stanzas, is a severe and hurtful sonnet 

typically fathomed to be about Plath's dead father, Otto Plath . The speaker begins 

by saying that her father "does not do any more," and that she has an inclination 



that she has been a foot living in a dull shoe for quite a while, unreasonably 

provisional, making it difficult to either breathe in or wheeze. She requests that she 

anticipated that would kill him, yet that he kicked the pail before she had time. She 

depicts him as overpowering, like a "sack stacked with God," resembling a statue 

with one noteworthy diminish toe and its head submerged in the Atlantic Ocean. 

She reviews how she at one time requested of God for his landing from death, and 

gives a German articulation of misery (which makes an interpretation of truly to 

"Goodness, you"). 
4
 

 

You do not do, you do not do 

Any more, black shoe 

In which I have lived like a foot 

For thirty years, poor and white, 

Barely daring to breathe or Achoo. 

 

Daddy, I have had to kill you. 

You died before I had time  

Marble-heavy, a bag full of God, 

Ghastly statue with one gray toe 

Big as a Frisco seal 

 

And a head in the freakish Atlantic 

Where it pours bean green over blue 

In the waters off beautiful Nauset. 

I used to pray to recover you. 

Ach, du. 

 

In the German tongue, in the Polish town 

Scraped flat by the roller 

Of wars, wars, wars. 

But the name of the town is common. 

My Polack friend 

 

Says there are a dozen or two. 

So I never could tell where you 



Put your foot, your root, 

I never could talk to you. 

The tongue stuck in my jaw. 

 

It stuck in a barb wire snare. 

Ich, ich, ich, ich, 

I could hardly speak. 

I thought every German was you. 

And the language obscene 

 

An engine, an engine 

Chuffing me off like a Jew. 

A Jew to Dachau, Auschwitz, Belsen. 

I began to talk like a Jew. 

I think I may well be a Jew. 

 

The snows of the Tyrol, the clear beer of Vienna 

Are not very pure or true. 

With my gipsy ancestress and my weird luck 

And my Taroc pack and my Taroc pack 

I may be a bit of a Jew. 

 

I have always been scared of you, 

With your Luftwaffe, your gobbledygoo. 

And your neat mustache 

And your Aryan eye, bright blue. 

Panzer-man, panzer-man, O You 

 

Not God but a swastika 

So black no sky could squeak through. 

Every woman adores a Fascist, 

The boot in the face, the brute 

Brute heart of a brute like you. 

 

You stand at the blackboard, daddy, 

In the picture I have of you, 

A cleft in your chin instead of your foot 

But no less a devil for that, no not  

Any less the black man who 

 



Bit my pretty red heart in two. 

I was ten when they buried you. 

At twenty I tried to die 

And get back, back, back to you. 

I thought even the bones would do. 

 

But they pulled me out of the sack, 

And they stuck me together with glue. 

And then I knew what to do. 

I made a model of you, 

A man in black with a Meinkampf look 

 

And a love of the rack and the screw. 

And I said I do, I do. 

So daddy, I’m finally through. 

The black telephone’s off at the root, 

The voices just can’t worm through. 

 

If I’ve killed one man, I’ve killed two 

The vampire who said he was you 

And drank my blood for a year, 

Seven years, if you want to know. 

Daddy, you can lie back now. 

 

There’s a stake in your fat black heart 

And the villagers never liked you. 

They are dancing and stamping on you. 

They always knew it was you. 

Daddy, daddy, you bastard, I’m through.
5
 

 

 

 One can state that any of Sylvia Plath's ballads could leave the peruser 

amazed and stunned. "Daddy" is a decent proof of her recondite ability, mostly 

refreshed in her improper showdown with her own history and the injuries of the 

age in which she lived. She could compose a ballad that coveres both the 

individual and recorded is clear in "Daddy."
6
  



 "Daddy" in like manner can be destitute down from a psychological point of 

view. It is the impression of a masochist shock through the channel of creative 

workmanship, or verse. It is a kind of treatment. Notwithstanding the way that it is 

possibly individual, the sonnet could be deciphered rationally and symbolically 

without limiting it to the poetess' life and experiences also.
7  

 "Daddy" has no side interest or nearness as something possible with a 

common individual, everything considered. One should appreciate this is an 

immediate consequence of her mental and on edge condition. Also, it is 

fundamental to grasp from the psychoanalytical viewpoint, the lyric does not 

genuinely express reality alone: it is the decreasing inconvenience and 

disappointment, and an elective breather of the maniacal imperativeness as idyllic 

verbalization. It is critical to fathom the shock as being composed against the 

general forces of fierceness, violence and devastation just symbolized by ''Daddy''.
8
  

 Frankly, it must remain in our trickery that the poetess worships her father, 

however his downfall in the start of her life drove her to be turmoil and 

persevering. She felt like a torn person. So his death was reliably a daze to her. 

Regardless, while she felt tormented and urgent without her father, she in like 

manner felt smothered by her father's mind-boggling picture. The musing is mixed 

and complex. She expressed, "He was an emperor… I loved and lost expectation 

him, and I in all likelihood wished normally that he were dead". The sonnet moves 

far past the father-young lady amass in case one scrutinizes decisively. By a 

method of connection and surrealism, the test moves from father to Hitler and after 

that to viciousness and manhandle. The lyric is, along these lines, in like manner 

about the misuse of present day war. The lyric is simply barely self-depicting, in 

any case it is more general.
9
  

 The sonnet returns to the self-depicting parts. The storyteller says she was 

energetic when her father passed on, and that at twenty she endeavored to kill 



herself to "get back, back, back to you." In light of the shock that goes before this 

point, as one examines this line one almost imagines that it will state "get back, 

back, back at you," in which case the exhibition of suicide would wind up 

recognizably turned revenge.
10

  

 The emphasis and the merciless "ack" sound are up 'til now unpleasant and 

pressing, however this time from the young lady who misses her father and 

necessities to return to him; the violence is composed more at the source that has 

taken him away. The progressiveness and quiet of the accompanying line 

reinforces her bleak anguish in trying to be close him, paying little respect to 

whether it inferred her own specific destruction "I thought even the bones would 

do." After being brought by and by from death at twenty and kept from joining 

with her father, the storyteller is again viciously angry. 
11 

 

 "Daddy'' includes the sexual introduction differentiates that the speaker feels 

have secured her beginning and end her life. The relationship of females with 

concealment and the hostility that Plath passed on for that thought has been 

touched upon. The Poet implied the writer's dad to express a being a controlled and 

overpowered individual.
12

 

 ‘You do not do, you do not do 

 

Any more, black shoe 

 

In which I have lived like a foot 

 

For thirty years, poor and white, 

 

Barely daring to breathe or Achoo.’
13

 

 

 These lines emit vibes of strangulation that the speaker feels, living with her 

dad. She analyzes her dad to a dark shoe that she's been saved in it, terrified to try 

and relax. The poem bargains the subject of profound quality both the speaker and 



her father's. At the point when the father kicks the bucket, Plath think of it as 

relatively important to give away her life as well.
13

 

 

           ‘Daddy, I have had to kill you. 

 

    You died before I had time .’ 

 

 These lines are portrayal the speaker is compelled to push a stake through 

her dad's heart. regardless of she has done it just in her psyche ,this decimation of 

the men throughout her life (her dad and her better half,) is the thing that gave her 

the quality to transcend all hindrances. Mortality is connected with extraordinary 

events, and this produces a wide zone of circumstances that the writer can play 

with, the fallen angel, the presence of vampires and even the tremendous statue of 

the father, development over the width of the United States of America. This poem 

looks through the inner conflict of death, after life, and it has an abnormal change 

ideal from the earliest starting point. 
15

  

 In the first place individual is The voice utilized as a part of this poem. 

Sylvia promptly addresses her dad, the second individual. While this appears to be 

odd thought that, seeing the tending to individual is dead, it is likewise best at 

exactly that point. This is so because of the utilization of first and the second 

individual, the fact is conveyed crosswise over with clear trustworthiness. In spite 

of the fact that the utilization of third individual is kept to the slightest, it isn't 

totally removed.
16

  

 Plath utilizes expressive gadgets like exaggeration and similitude to 

delineate the tremendous piece of her life that was involved by her dad. "… A pack 

brimming with God" is utilized as an illustration for her dad, who, when she was a 

young lady, was the focal point of Plath's reality. 
17

 

 



‘Ghastly statue with one gray toe 

 

Big as a Frisco seal 

 

 And a head in the freakish Atlantic.’ 

  

 These lines are a reasonable exaggeration of how little she feels before the 

huge nearness of her dad. The redundancy of the word'back' demonstrates the 

speaker's misery and her want to get 'back' with her dad, regardless of whether 

demise is the thing that it takes.Also, the utilization of the word 'Daddy' is 

incongruity describtion which is regularly connected with friendship one feeling 

that can't be found all through in the poem. Reiteration of the word 'Ich' (signifying 

'I') happens to demonstrate the vulnerability of her activities and the dread of her 

father.
18

 

 

 Metaphors have a noteworthy impact in the poem as, in the majority of the 

poem there is a comparing being made of the father with a Nazi, at that point the 

fallen angel, at that point the vampire and so on. The speaker thinks about herself 

to a Jew. In spite of the fact that clever, rhyming hasn't been totally careless. 

Sentences are generally finishing with the sound of ‘-oo’, with words like ‘do’, 

‘shoe’, ‘Achoo’, ‘you’, which acquisition recognition as the poem continues.
19

 

   ‘I began to talk like a Jew. 

 

   I think I may well be a Jew.’ 

 

  Through these lines, one can say that The speaker makes herself as a victim. 

She says the German tongue to be ‘obscene’, and sees her father in every Nazi. It is 

clear that she supportes the Nazis to the greatest evil in the world. She erflects the 

feeling of being subdued and defeated by her father, much like the Jews being 

carried away to focus camps in trains. Imagery is another aspect of the poem that 



cannot be sidelined. Along with metaphors, it helps explain the various 

comparisons that take place in the poem.
20 

 
 Allusion to the size  “Ghastly statue”… “freakish Atlantic”, the Holocaust 

“With your Luftwaffe…adores a Fascist”, vampires and the devil  “A cleft in your 

chin…but no less a Devil for that” has been made possible through vivid imagery. 

It is safe to say that the poetic devices used in the poem play a major role in the 

delivering and interpretation of it.Onomatopoeia, a poetic device used to describe 

sounds, is featured through the words ‘Achoo’inducting to a sneeze and 

‘chuffing’referring to the sound made by an engine.
21

 

 The tone all through the poem shifts from absolute sharpness for the father, 

to a couple of stanzas where it appears as if the speaker is grieving her misfortune. 

It bodes well that the speaker reveres her dad at a certain point, which makes it 

harder of her to adapt to his sudden nonattendance when she loses him. At the end, 

however, is it simple to make out the tone of absolution that the speaker tries to 

express. One can see that those words hover back to the ill will that she holds for 

her dad, just here, there is assurance as well. The environment of the poem is 

grave. Outrage and anguish can be identified, as well. 
22

 

  The lingual authority and vocabulary of the poem is inventive and simple to 

grasp. Words identifying with death repeat thus do the Holocaust references. The 

words give the poem a cadence and the pace relies upon how edited the sentences 

are. The antagonism of the words desert an intense taste when stood up boisterous. 

This poem introduces the gigantic nearness of the father in Plath's life and how she 

ceased by then and can not overcome even after his demise at quite a while. From 

this poem, it appears as if she has inquiries with her dad, and insufficient time to 

find the solutions. She feels persecuted by her dad, she is terrified of him yet all in 

the meantime, she needs him .
23

  



 In this period of sex clashes, broken families, and monetary imbalances, 

Plath's unequivocal dialect discusses the outrage of being both deceived and 

helpless. The topic of female challenge is maybe the most striking representative 

importance in the poem. The female speaker speaks to the imaginative power and 

she is irate with the dangerous powers symbolized by her daddy and the male. Be 

that as it may, one ought to likewise observe the poem as a mental poem that 

enables the speaker to diminish her hypochondriac vitality through the channel of 

innovativeness. 
24
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     Conclusion 

 



 Sylvia Plath's "Daddy" is related to the Germans and she views herself as a 

mistreated group. To uplift the impact of the exploitation, she associates it with the 

Nazi oppression of the Jews. Plath had a profound connection to her dad. Yet, the 

nonattendance of the father in her life turned everything stunning and left her 

secluded and unfulfilled. Youth credited to him, the spots of a diety. She wishes to 

recover, live and encounter that out of reach time arrange for the acknowledgment 

of her actual self.  

 "Daddy" , Plath's poem is a staggeringly proficient yet less self-depicting 

lyric. In context of the diverse individual unpretentious components insinuating her 

childhood and adulthood in the ballad, various dynamic savants have involved with 

the recounted and mental approachs remembering the true objective to interpret 

and understand Plath's verse. Plath's sonnet "Daddy" depicts sentiments of 

mistreatment from adolescence and invokes the battle numerous ladies look in a 

male-overwhelmed society. The contention of this sonnet is male specialist versus 

the privilege of a female to control her own particular life and to be free of male 

mastery.  
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