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ABSTRACT 

The conflict of European and indigenous cultures is a direct outcome of the 

process of colonisation and is very difficult to resolve because both Europeans 

and indigenous people stick to their beliefs, customs, and values and consider 

them superior to the counter ones. It intensifies when those dissimilarities are 

mirrored in religion, politics, economy, and social issues. In fact, three types of 

colonised people appear in terms of their reaction to the coloniser’s culture, 

namely, resistant, compliant, and ambivalent. Literarily, the conflict of European 

and indigenous cultures dominates the realm of the post-colonial novel which is 

itself employed as a tool of cultural resistance and re-education within the 

context of colonisation.   

This study examines the conflict of European and indigenous cultures in 

the two different contexts of Africa and Australia as exemplified by Chinua 

Achebe (1930-2013) and Kate Grenville (1950 - ) respectively. It falls into three 

chapters and a conclusion. The first chapter is an introduction in three sections: 

The first section is about the post-colonial theory, its emergence, definition, and 

the controversial term ‘post-colonial’. The second section presents post-

colonialism from different perspectives. Finally, the third section deals with 

post-colonial literature and is further divided into two sections which deal with 

language, place, and displacement as major issues in post-colonial literature. 

Chapter two is devoted to Chinua Achebe and consists of five sections. The 

first section is about the colonisation of Africa and falls into three sections, 

dealing with the colonial reasons and strategies that led to colonising Africa as 

well as portraying how colonisation influenced the indigenous African culture 

and post-colonial African literature. The second section focuses on Achebe’s life 

and career. The third section sheds light on the indigenous Igbo society as a 

representative of pre-colonial Africa. The fourth section is an analysis of Things 

Fall Apart (1958), in which Achebe presents a vivid image of the conflict 



between the indigenous Igbo and British cultures. Finally, the fifth section is an 

analysis of Arrow of God (1964), in which the colonised and the colonising 

cultures confront each other’s dissimilarities, especially in religion and politics. 

Clashes within the Igbo society and the outcomes of the colonial existence cause 

the Igbo society to be disintegrated from within and to reorient its religion to 

Christianity. This reorientation results in the assimilation of the British culture 

as well as the loss of cultural identity.    

Chapter three is devoted to Kate Grenville and falls into five sections. The 

first section deals with the colonisation of Australia and is subdivided into three 

sections, focusing on the British reasons and policies that resulted in colonising 

Australia and on how the colonial process affected both the Indigenous 

Australian culture and post-colonial Australian literature. The second section is 

concerned with Grenville’s life and career. The third section is about the 

Indigenous Australian society, presenting its major values, customs, and beliefs. 

The fourth section aims at analysing The Secret River (2005), in which Grenville 

describes the first encounter between the Indigenous Australians and the British 

settlers which causes a conflict between the two parties. Finally, the fifth section 

is an analysis of Sarah Thornhill (2011), which presents the misery and the 

conflict of the ‘Stolen Generation’ with the British culture and its racial 

prejudice.  

  Finally, the conclusion sums up the major findings of the study. 

 

 

 

 

 

 



 



 



 جمهورٌة العراق

 وزارة التعلٌم العالً والبحث العلمً

 جامعة القادسٌة

 كلٌة التربٌة 

 قسم اللغة الإنجلٌزٌة 

 

 

نوا اتشٌبً الأصلٌة و الأوربٌة عند تش قافتٌنصراع الث
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 القادسٌة جامعة ‒التربٌة  كلٌة عمادة الى مقدمة رسالة

 نكلٌزيالإ دبالأ فً الماجستٌر شهادة نٌل متطلبات من كجزء

 

 تقدمت بها
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 الأستاذ الدكتور قاسم سلمان سرحان
 

 
                                                                                                    م  ٧١٩٢ھ                                                                               ٩٣٤١
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 اىخلاصخ

ٌؼذ صشاع اىضقبفزٍِ الأٗسثٍخ ٗالأصيٍخ ّزٍغخ ٍجبششح ىيحَلاد الاعزؼَبسٌخ ٌٗصو اىى دسعخ ٍِ اىزؼقٍذ ٌصؼت 

ّجو .ٌٗأخز ٕزا ٗقٌٍَٖ ٗاػزجبسٕب ًٕ الأفعو ٗالأ حيٖب ثغجت رَغل ملا اىفئزٍِ ٍِ اىغنبُ الأصيٍٍِ ٗالأٗسٗثٍٍِ ثؼبدارٌٖ

ػْذٍب ٌْؼنظ ػيى اىَفبٌٍٕ ٗاىََبسعبد اىذٌٍْخ ٗاىغٍبعٍخ ٗالاقزصبدٌخ ٗالاعزَبػٍخ. ْٕٗبك صلاس  ٗعغأ ا  اىصشاع أثؼبد

. ٌٗزغيى ٕزا صدٗاعًالإًٗ اىَقبًٗ ٗاىَزػِ ٗ َّبرط ٍِ اىغنبُ الأصيٍٍِ حغت سدح فؼيٌٖ رغبٓ اىَغزؼَش الأٗسثً.. 

رارٖب مأداح ىيَقبٍٗخ ٗإػبدح اىزَزشط اىضقبفً ظَِ اىصشاع ثأٗظح ص٘سٓ فً سٗاٌخ ٍب ثؼذ الاعزؼَبس اىزً ٗظفذ ثحذ 

 عٍبق الاعزؼَبس. 

ٍِٗ ْٕب عبءد ٕزٓ اىذساعخ ىزغيٍػ اىع٘ء ػيى صشاع اىضقبفزٍِ الأصيٍخ ٗالأٗسٗثٍخ فً عٍبقٍِ ٍخزيفٍِ.. أفشٌقٍب 

ٕزٓ اىذساعخ اىى رْقغٌ  .( -٠٣٩١) ٗرَضيٖب اىنبرجخ مٍذ عشٌْفو أعزشاىٍبٗ( ٣١٠٩-٠٣٩١رشْ٘ا ارشٍجً )ٌَٗضيٖب اىنبرت 

: ٌؼُْى اىقغٌ الأٗه ثْظشٌخ ٍب ثؼذ الاعزؼَبس ٗ ظٖ٘سٕب أقغبًصلاصخ فص٘ه ٗ خبرَخ. اىفصو الأٗه ٍقذٍخ ٍؤىفخ ٍِ صلاصخ 

ٍخزيفخ.  ٗعٖبد ّظشاىَضٍش ىيغذه. ٗ ٌؼشض اىقغٌ اىضبًّ ٍب ثؼذ الاعزؼَبسٌخ ٍِ ‘ ٍب ثؼذ الاعزؼَبس’ٗرؼشٌفٖب ٗ ثَصطيح 

ٗ ٍْقغٌ اىى قغٍَِ ٌزْبٗلاُ اىيغخ ٗاىَنبُ ٗالاصاحخ ػيى اىز٘اىً  ٗه اىقغٌ اىضبىش أدة ٍب ثؼذ الاعزؼَبسٗأخٍشا, ٌزْب

 مقعبٌب سئٍغٍخ فً أدة ٍب ثؼذ الاعزؼَبس.

ٗ ٌْقغٌ  لأٗه ثبعزؼَبس أفشٌقٍباٍِ خَغخ أقغبً: ٌؼُْى اىقغٌ  ىزشْ٘ا ارشٍجً ٗ ٌزأىف ص  ص  أٍب اىفصو اىضبًّ فقذ خُ 

ش فشٌقٍب ٗمزىل رص٘س مٍف أص  أعزؼَبسٌخ اىزً أدد اىى اعزؼَبس رزْبٗه الأعجبة ٗ الاعزشارٍغٍبد الا أقغبًاىى صلاصخ 

اىقغٌ اىضبًّ ػيى حٍبح ارشٍجً ٗ ٍغٍشرٔ  شمضفشٌقً ٍب ثؼذ الاعزؼَبس. ٌُ دة الأصيٍخ ٗالأفشٌقٍخ الأالاعزؼَبس ػيى اىضقبفخ الأ

الأصيً مََضو ػِ أفشٌقٍب ٍب قجو الاعزؼَبس. أٍب اىقغٌ اىشاثغ فٖ٘  غج٘الازَغ اىقغٌ اىضبىش اىع٘ء ػيى ٍغاىٍَْٖخ. ٌٗغيػ 

( حٍش ٌقذً ارشٍجً فٍٖب ص٘سح حٍخ ػِ اىصشاع ثٍِ صقبفخ ٠٣٩١( )ػْذٍب ٌْٖبس مو شًء)أٗ  أشٍبء رزذاػىرحيٍو ىشٗاٌخ 

اىزً فٍٖب ر٘اعٔ اىضقبفبد  (٠٣٩١) اىشة عٌٖصيٍخ ٗاىضقبفخ اىجشٌطبٍّخ. ٗأخٍشا, اىقغٌ اىخبٍظ ٕ٘ رحيٍو سٗاٌخ لأالاغج٘ ا

شح اخزلافبد ثؼعٖب اىجؼط خص٘صب    َ غزؼ َُ شح ٗاى  َ غزؼ َُ فً اىذٌِ ٗ اىغٍبعخ. ٗ ٌزغجت اىصشاع داخو ٍغزَغ الاغج٘ ٗ  اى

ر ج ؼبد اى٘ع٘د الاعزؼَبسي فً رفنل ٍغزَغ الاغج٘ ٍِ اىذاخو ٗفً رغٍٍش دٌْٔ اىى اىَغٍحٍخ. ٗ ٌؤدي ٕزا اىزغٍٍش إىى 

 عزٍؼبة اىضقبفخ اىجشٌطبٍّخ ٗ مزىل فقذاُ اىٌٖ٘خ اىضقبفٍخ.ا

ٕٗ٘ ٍقغٌ  أعزشاىٍب. ٌزْبٗه الاٗه ٍْٖب اعزؼَبس أقغبًٌٗقغ فً خَغخ اىفصو اىضبىش ىنٍذ عشٌْفو  ط  ش  ٗاخٍشا مُ 

أصشد اىؼَيٍخ ٗمٍف  أعزشاىٍبرشُمض ػيى الأعجبة ٗ اىغٍبعبد اىجشٌطبٍّخ اىزً ّزظ ػْٖب اعزؼَبس  أقغبًصلاصخ  اٌعب إىى

الاعزؼَبسٌخ ػيى مو ٍِ اىضقبفخ الأعزشاىٍخ الأصيٍخ ٗ الأدة الأعزشاىً ٍب ثؼذ الاعزؼَبس. ٌٖزٌ اىقغٌ اىضبًّ ثحٍبح عشٌْفو 

ٍٗغٍشرٖب اىٍَْٖخ. ٗ ٌؼُْى اىقغٌ اىضبىش ثبىَغزَغ الأعزشاىً الأصيً ٍقذٍب  ثزىل أثشص قٍَٔ ٗػبدارٔ ٗ ٍؼزقذارٔ. أٍب اىقغٌ 

( ٗاىزً رصف فٍٖب عشٌْفو اىيقبء الأٗه ثٍِ الأعزشاىٍٍِ الأصيٍٍِ ٗ ٣١١٩) اىْٖش اىغشيذف اىى رحيٍو سٗاٌخ اىشاثغ فٍٖ

( ٣١٠٠)عبسح ص٘سّٖو اىَغز٘غٍِْ اىجشٌطبٍٍِّ ٗاىزي ٌغجت صشاع ثٍِ اىطشفٍِ. ٗأخٍشا, اىقغٌ اىخبٍظ ٕ٘ رحيٍو ىشٗاٌخ 

 اىجشٌطبٍّخ ٗ رحٍضٕب اىؼْصشي. ٍغ اىضقبفخ‘ اىغٍو اىَغشٗق’اىزً رؼشض ٍأعبح ٗصشاع 

 .اىذساعخ اىٍٖب ر٘صيذ اىزً اىْزبئظ إٌٔ اىخبرَخ ريخص اىْٖبٌخ, ٗفً  

 


